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Introduction
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A Unique Challenge
— AR P

The Song of Songs is the most challenging book in the Bible. The Song is filled with so many rare Hebrew words that it is
sometimes hard to make sense of the sentences, but the book of Job has even more rare words and hapax legomena. There is
considerable difference of opinion about the outline and the divisions of the Song, but it is equally hard to connect the verses in
Proverbs or the chapters in Psalms. There is, however, no other book for which there is such basic disagreement about the
theme and topic of the book as there is for the Song of Songs. What is the book about? Is it primarily about the love of woman
and man, or is it about the love of God and his people? The Song is so difficult, on so many levels, that it has been compared to
a lock for which the key has been lost.
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Certainly no literary work of comparable size has received so much attention or has had such different interpretations
imposed on its every word. Pope’s commentary devotes almost 750 pages to the exposition of a song that covers only about ten
pages in the Hebrew text. Pope states that it would take the lifelong labors of a team of scholars to do a thorough survey of the
history of the interpretation of the Song. His “brief sketch” of the history of the interpretation of the Song covers 140 pages. His
bibliography of works on the Song covers 55 pages.
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The Song has been met with the most diverse reactions. Rabbi Aqiba called it “the Holy of Holies” of Scripture and
expressed his outrage that some of his contemporaries used parts of it as a profane love song. The Song became the appointed
reading for Passover, the most important festival of Israel’s religious calendar, yet some rabbis recommended that only those
over 30 be allowed to read it. During the centuries when celibate monasticism flourished, the Song of Songs was the most
popular book in the Bible. Bernard of Clairvaux preached 86 sermons on the text of the Song without arriving at the end of the
second chapter.
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In more recent centuries the Song has been largely ignored in the church. In recent decades, however, there has been a
renewal of interest in the Song. This upsurge in the study of the book is undoubtedly due, at least in part, to the emphasis on
sexuality in our society. In view of the loose attitude toward sexual morality that is prevalent today, it is imperative that the
church offer the world a better way, that is, an unashamed delight in the gift of human sexuality as expressed within the
framework of marriage.

UMLK, HERTE B h 2 2 7 IRARRS . SR, I L4k, AR SCEEIT 4R - RER . 1 ANTTZ Fr A
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This commentary aims to fill a need created by this renewed interest in the Song. Less detailed and technical than the major
academic commentaries on the Song, this commentary focuses on the interpretation of the Hebrew text as a foundation for the
pastor’s teaching of the Song to his members. It is intended to be read from beginning to end by pastors preparing to teach the
book to a class, rather than used as a reference on scattered verses or individual sections of the Song.
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This introduction provides a topical survey of the main issues relevant to the interpretation of the Song of Songs,
culminating with the most vital question: What is the theme of the Song? The introduction is followed by a section-by-section
translation and interpretation of the Hebrew text of the Song. The commentary is based on an original translation of the text, but
also interacts with the NIV and, to a lesser extent, with other widely used translations. Information is provided about the
interpretations offered by other commentators throughout the ages. There are, however, no footnotes and relatively few citations
of other works, but the bibliography provides further resources for more in-depth study.
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Authorship
1F& 41

The heading of the Song is nDbWb, which may be translated “to Solomon,” “for Solomon,” or “by Solomon.” There is no

reason to depart from the well-established Jewish and Christian tradition that these words are an attribution of authorship. The
theme and language of the Song harmonize well with Solomonic authorship. The frequent mention of exotic plants and animals
in the Song fits well with the botanical interests of Solomon described in 1 Kings 4:33. The luxurious commaodities referred to
throughout the Song would be right at home in Solomon’s court. The references to places in the northern part of Israel, such as
Tirzah, Hermon, and Shunem, also fit most naturally into the time of the united monarchy.

T AT, AR “EFIB 1 . CARTEIT SCHBTE IS . BERE OIS I G A
NRXAFAE LY T IXEBREE Sy, RATA A 2B b2 5 0k 8. T 328 538 10 #8052 T TOAE
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T M E R AR E TP IR ER, A HEEAN 7. ARt 4, e Bl #BE,
IR S0 T I X — 75 5.

The literary style and grammar of the Song also harmonize well with Solomonic authorship. The closest poetic parallels to
the Song are Egyptian love songs from the last centuries of the Second Millennium B.C. The views on sexuality expressed in the
Song are also found in parallel passages in the other books which are attributed to Solomon (Ec 9:9; Pr 5:15-20).

R SO S 1R A5 T 1] A S A P — B0 S5 ER B O B RO R HY B A JTRT SR — A T4Efa J LA
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The major objection to Solomonic authorship is the assertion that the Hebrew vocabulary and grammar of the Song mark it
as a composition from much later than the era of Solomon. For example, it has often been alleged that the Song’s exclusive use

of the relative marker W rather than WWN is a characteristic of late Hebrew, but W occurs in such early texts as Genesis 6:3
and Judges 5:7, as well as in an Ammonite inscription from the eighth or seventh century B.C. The word W occurs 139 times in
the Old Testament, including 39 times in the Song and 68 times in Ecclesiastes. In the text of the Song only W is used. In

Ecclesiastes 'IWN is used more often than W Both forms occur in the same verse (Ec 8:14). This complex pattern of usage

warns us against the simplistic use of unusual grammatical features to date literary works. Factors other than date of
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composition may play a major role in determining the usage. The use of W in the Song may be a literary device intended to

reflect the northern dialect of the lovers or may be typical of this genre of literature.
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Alleged Aramaisms in the Song may simply be elements of the common linguistic repertoire of the Northwest Semitic
family of languages which are common in later Aramaic, but rare in biblical Hebrew. Even if Aramaisms do occur, they are not
proof of post-exilic origin of the Song, since Aramaic was the lingua franca of most of the First Millennium B.C.

R B I I 22 15 By AT A O PE G N TR X — TN 5 70 S B AT e py T 28, 1K L6385 Redn 78 J5 I I 22 35 Hh AR &
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There are no words in the Song that are clearly of Greek origin. For example, the word 1,_95, (1:14; 4:13; 7:12) which is

alleged to be a loan word from Greek, could just as easily be a Semitic loan word to Greek. The word D779, garden (4:13),

which also occurs in Ecclesiastes 2:5, is definitely used in Persian, but it is not necessarily of Persian origin. Some of the
non-Hebrew words may be Indian in origin and a reflection of the widespread trade carried on by Solomon. The exotic
vocabulary of the Song is due to the exotic subject matter, not to the date of composition. (For further study of the linguistic
issue see Fox, pp. 187-190, and Pope, pp. 31-34.)

HER A B R B A R RN . B, A AR (1:14; 4:13; 7:12) 2D AREESNR, B RS A
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HEEARDIR B EYE. AR RN VR B BEEE, X MAREH S 7P I ITHE T I IZ (5 kAt . MEER
R AP SRR T X 4 1) S I T A E R, EAIR AR e B IR ikE . RSB I X ERRE S
FISGIE, VEWAR S, 5 187-190 7T, 4%, £ 31-34 7))

The Text

p&S
The Hebrew text seems to be in a very good state of preservation. The fragments found among the Qumran manuscripts do
not deviate significantly from the masoretic text. The ancient translations and the Targum are more valuable as aids to
interpretation than as sources of significant textual variants.
ARG AR ERRAAAF L 8 . BETRHRRE S G Frhi P A I TR R X o TR L6 v AR AR 5 1 ot 4 )
R R A B, AR E AR SRR

Location in the Bible

ELE I E
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The Song of Songs is placed in the third division of the Old Testament, the Ketubim or Writings. These books do not have a
fixed order in Hebrew manuscripts. The Song often follows Job and is placed first among the five Megilloth or Scrolls which
were read at the major Jewish festivals (Song of Songs, Ruth, Lamentations, Ecclesiastes, Esther). In some manuscripts and in
the Talmud it is grouped with Proverbs and Ecclesiastes, the other Solomonic compositions. In the BHS it is the second of the
Megilloth, following Ruth.

FEAL T IHA 2 =8 —— 65 . X BB A0 ks A 5O [ E IR0 /R 0 e F AL TAd 2 5,
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A

Canonicity

IE S

The Song has been recognized as part of Holy Scripture by both the church and the synagogue with very little dissent. Both
the Talmud and the Canon of Melito (second century A.D.) recognize it as canonical. It is included in all the ancient versions.
The debate about the canonicity of the Song at the council of Jamnia (A.D. 90) was not about whether to include it in the canon,
but about whether it should have been included. When Rabbi Jose raised a question about the canonicity of the Song of Songs,
Rabbi Aqiba replied, “No man of Israel ever disputed about the Song of Songs.”

AU E L — T RX A S, B SNR W Z TR Z 7. BEARE Sl AT (A 2 )
R MV IE S . X G B WPBCRAE T A S AREL AR H . R4 (478 90 4F) T e IE St A7 i 518 JF
FERTREBERZXGHMANLL, MR TRERZE WAL 24 e B 5 SERE A 1R S AL, i BER 5
EEEy, “LEshREE NIRRT G5, 7

Debate about the canonicity of Old Testament books (and New Testament books for that matter) was rarely, if ever, due
primarily to doubts about the origin of the book. The questions were almost always raised by someone who had doubts about
the content of the book in question. Proverbs was thought to be too secular; Ecclesiastes, too pessimistic; Ezekiel was too
fantastic and incompatible with the law of Moses; Esther did not mention God’s name. The objection to the Song was
undoubtedly its sexual theme. Agiba deflected this criticism by his figurative interpretation of the text.

AUAA AR HZ & BERIE A B E W ORI AN S, SEFHAEE) , EARH NEEZE R G TRk
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The Structure

51

There are three basic theories about the structure of the Song.

KT HEAR G B =R A PR

1. The Song is not a unified literary composition, but an anthology of love poems. It is a song of songs, that is, a song
made up of many individual songs. It is often compared with recent collections of Arabic wedding songs. A variant of
this view interprets the Song as a series of disordered dream memories. The obvious linguistic similarity and
cross-references between the Song’s parts and the refrain militate against this theory.

1. HERORAE— SRR TR B SCEAE , TR—E Z E R SR . B — AR AR, BRI — 8 VR 2 ML R AT 2 K
MIRFER . et 28 Bl ok 5 B BB R AR A AL AR AR LU o 2 A1) 3 — R A R G A B — R A TP I 2
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The Song is a narrative or drama which tells a story. Advocates of this interpretation generally see the love story as
progressing from meeting and anticipation (ch. 1), through stormy weather (ch. 3), to marriage (ch. 3 or 5), through
more stormy weather (ch. 5), to a reunion and happy ending (ch. 8). The main obstacle to this interpretation is that
apparent references to sexual relations are scattered throughout the Song and predate the alleged marriage.

- MEGR — RO E AR, RS T — BOlE . e BREE R EE R E BN BB, X
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PER R SCEBIE &AL, H BRI RRE, 1R AR A T X B AT B I WS A 2 T

The Song is a unified composition, but it does not tell a chronologically ordered story. It sets a mood of love by
viewing the same basic emotions of love a number of different times from a number of different angles. In this respect
its structure is similar to the cyclical structure of Revelation. This interpretation is followed by this commentary. The
strongest evidence for this approach is the chiastic structure of the book, which is reflected in the outline on page 10.

- R — AR AR TE R SR dh, AHE IR TR Y — Bl . 8 WA R 2 DORAE RIS A 2 )
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Part Catch-words |Corresponding verses Part Catch-words
B for first parts [\ W48 B for second
5 — o parts
Gl 5B # o R
Ll
A. Take mel:1-4a 8:14 A Come away ...
away ... JEARIRK......
FE AR 53K ....
B. Friends’ 1:4b 8:13 B Friends’
wishes ... wishes ...
AR ... AL
C. My own1:5-8 8:10-12 C. My own
vineyard \vineyard
K H T & K H O E
bl el
D. ... breasts ...[1:9-14 8:8, 9 D' ... breasts
silver silver
...... P AR e PR
E. Our house ...  [1:15-2:2 8:5-7 E". Our house ...
AT ... AT .....
F. Daughters  of2:3-7 8:1-5 F'. Daughters  of]
Jerusalem Jerusalem
HE 1% 4107 1 AR HE 2% 74 1 AX
ar LSS
G. Fragrance ..|2:8-13 7:9b-13 G Fragrance
Come, my| Come, my|
darling . darling
blossoming blossoming
AR, AR,
KR AT HHR AP
ia i"a
H. Vineyards ..2:14, 15 6:11-7:9a H'. Vineyards
show me show me
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G % .
SRR AT SRR AT I

I My lover is2:16, 17 6:2, 3 I My lover s
mine mine
RN B ) RN JE R

I The watchmen [3:1-5 5:2-9 I The watchmen
¢ S

I Description  0f3:6-11 5:10-6:1 I'. Description  off
the carriage the man
SRRk ES W RNk ES

I Description  of@d:1-7 6:4-10 I'. Description  off
woman woman
kS RS

J. Myrrh,  spice@:8-15 5:1b J. Myrrh,  spice,
honey, honey,
honeycomb, honeycomb,
wine, milk wine, milk
Ry, UIE, 1 g, Ui, i
o, W, W, =, wEpy, i,
U U

K. Into his garden [4:16 5:1a K'. Into my garden
i\ Ath ) ] EL it N FR el F

The Chiastic Structure of the Song

TEHHIZE R 251

The Song of Songs is a chiasm. The chart on page 10 places the corresponding sections opposite each other. Catch-words
tie the corresponding sections together quite well, but the chiasm is not perfectly balanced. Corresponding parts are of unequal
length. In some sections the linguistic parallels are weaker. Notice especially part I', which has the same basic elements as part |,
but in different order.

TR — B RIS AR iR g B ey FRAT TR I 1 0 A48 st oo HE PR BLE o G rb () S B ] L b % By A DK
RiEIE, SR, A XSS ARTEIR T RIS B K FEA A . FELE ByR IS 5 R A 55 . FRATIRR
AERE], Bk U5BE | N EREATCERME, (EREHTE IR & EAH

The following three examples illustrate the chiastic matchup of sections. Parts A and A’ are the opening and closing
sections of the song. Notice their close parallelism:

PAF =B3RBT & Bk Z A2 X0 . Bk A S5BE Al R e T Sk 5 45 B0 7, 1BTE R e A1 Rl AH e,
XN o

A 1:4 Take me away with you;
JEARI T 3K....... FRBE R

A’ 8:14 Come away, my lover
A RAE, RARPOR
In some corresponding sections the parallel phrases are identical:
AT B BT RN R S8 A AR A
F 2:6 His left arm is under my head
b 1) e B Rk
and his right hand embraces me.

fib A T E &
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F’ 3:3 His left arm is under my head
b 1) e B Rk
and his right hand embraces me.

fib A Tl &

At the midpoint of the book, the echoing cries of the lovers mark the turning point of the chiastic structure:

FERX AL P 2R, X052 N 22 TBJAR X I 18 P Wi o5 A RS XAl F) PR e 3T

K 4:16 Let my lover come into his
garden.
JE I B AHEA A C e
K’ 5:1 I have come into my garden, my|
bride.
SRR, Pt 1 R

The appearance of the woman’s brothers and of her vineyard in both the first and the last chapters of the Song and the
reference to her youthful immaturity in chapter 8 are further evidence of the chiastic structure.

KGR E R EAIRE] 7 2271 b A R A, 58 8 RIA R 1A MR A B A, IR LR R WTHE R I AL
X EERE IUE

A fuller comparison of the parallel sections will be made at appropriate places of the commentary.

FRA TR AL VAR 0 43 PRI 4 o7 B 0 3K 0] B B A ik — A I LU A

The Characters

HE

A secondary question concerning the structure of the Song involves the number of characters in the story. The Hebrew text
does not label the speeches of the characters as a modern play script does, but it is usually possible to divide between the
speeches of the various characters on the basis of the masculine, feminine, or plural endings of the Hebrew words and by the
content of the speeches.

KT HERRGE AL (3 A el i, SR B S LA . A A oRIE SO I AR AR AT E 5 A i 8], H
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One view is that there are two main characters in the story, the man and the woman who are in love. Another view
interprets the story as a love triangle involving the woman, her shepherd lover, and the villain of the story, the king who wants
to take her away to his harem. There is little evidence to support this latter view. It requires some very forced interpretations of
the text. For example, it interprets verses 1:9-11 as the crude comments of the king, and 1:13, 14 as the sincere words of the
woman for her absent shepherd lover. It is much more natural to interpret this as an exchange between two lovers. This
commentary, therefore, follows the two-character interpretation. The love-triangle interpretation will be further rebutted at
appropriate places in the commentary.

— MO SR, RPN A, BAER— T — % 5 MR EFE RN B EMEE R, A
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HoR. Blt, AERBHR ML, =MEBRRRREEBEARA TSI EZ R EELE PR E.

The Song is basically a two-actor play, but it also has a group of speakers similar to the chorus of a Greek drama. This
group of friends and onlookers is sometimes addressed as the daughters of Jerusalem. The brothers of the woman also
participate in the action and apparently speak at one point in chapter 8.

FERREEAS o —F8 AN, (HH P W AHE 7 — B, A ROSRALT A B R S a1 SRR AL S5 W A
PRNHREE A AT ZEMBINRES S TR, 54, AT RAESE 8 T RFEAL B IT H i 1 £443E

Interpretation of the Song
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T 2 FE

There are four basic interpretations of the Song, each with a number of variations. The four basic approaches are
established by answering two questions: Is the Song primarily about man and woman, or is it about God and his people? Is the
Song based on real people, or are its characters and events literary creations? The four possibilities are illustrated by the
following chart.

P HERR R, FEA U, BN E AT o IX DUM A RS DU LR R P A ) . A 2
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REAL EVENTS IMAGINARY EVENTS
HLdf AL S AF
ABOUT MAN AND WOMAN [DIDACTIC-MORAL—a rea MORALISTIC—a literary form
Bz ®h event in Solomon’s life teachesteaches true values about
about human love. marriage and love.

HE-MITRRE— Y 1A E R RE —— M E
I PR S, R, BTk TSI = I S

Xt i AR Z 15 - [AgIER
ABOUT GOD AND MAN  [TYPICAL—a real event IinALLEGORICAL—a parable or
b R A Solomon’s life points to the lovellegory describes the love of
of God and the people. God and his people.

TREREE—— D 1A P R RE—— Wt s
MR FSCEEAE, s b S, g Baw T ek 18 i
Bk 18] ) 5% o % o

The historical Solomon with his many wives does not provide a very suitable model for either ideal marriage or the love of
God for his people. If some other anonymous human lovers provide the basis for the story, their identity is a total mystery to us.
It, therefore, does not seem profitable to pursue the issue of whether the events described in the Song are based on real-life
events or are literary creations. As in the story of the good Samaritan, it does not make any essential difference whether the
characters in the story are based on real people or are literary figures. The point of the story is the same in either case. In this
commentary it is assumed that the characters in the Song are literary characters, and the events are ideal events, not real
incidents in the life of Solomon.

Pise FESEM RS T IIAVF 2 EE T, B o e TEARRSIEN S, ISR T Bt B kR Zm E, AhEA 2
—NEEEIBRE . R S AL 4 B N IZCFHR A TR, IR A AT B 3RATTT e e N k. B
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TR T RIE R RSB TSR . AR VOV HER P A RS A, BN FA AR 2 T A T
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The other decision, however, between a natural, sexual interpretation or a spiritual, allegorical interpretation, is much more
critical.

SR, S — ik ——R1, FATRRERA —MERK. KPR IERREE, ERERMH g R, B
BRI — S R

The typical/allegorical approach, which sees the Song as entirely or primarily about the relationship of God and his people,
dominated the interpretation of the Song in both the church and synagogue from the beginning of the Christian era until the
19th century. There were many variations on this theme: the man and woman symbolized God and Israel, Christ and the church,
or Christ and the soul. Some detected the transition from God’s choice of Israel to his love for the church in the course of the
Song. Others believed that they could trace a step-by-step recapitulation of the history of Israel or the church. Some even
discovered the virgin Mary in the book. Some commentators were satisfied to develop a few basic lessons from the Song, but
more sought a deeper meaning in every detail of the poem. But in one form or another, for nearly 2,000 years, the spiritual
approach to the Song reigned, almost without a rival. The Targum, most Jewish commentators, nearly all the church fathers,
Catholic and Jewish mystics, the Reformers, and most Protestant commentators, including Lutherans, all held to the figurative



interpretation.
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For nearly two millennia Theodore of Mopsuestia in the East and Jovinian in the West were almost the only advocates of
the literal approach. This approach was condemned by the Council of Constantinople in A.D. 533. Interest in the literal or
“natural” interpretation, however, began to revive in the 18th century. This trend was due at least in part to the growing
tendency to debunk prophecy and to seek the most natural life-setting for the poetry of Scripture. As this approach gained
ground, Solomon and Pharaoh’s daughter or two idealized lovers were the most common identifications of the two lovers in the
Song. A variant of this approach, which we may safely disregard, is the so-called cultic approach which claims that the Song is
a collection of poems from heathen sexual cults which have been sanitized for use by Israel. Proponents of this view compare
the Song with the crassly sexual songs of the Tammuz and Ishtar cults. A recent twist on this approach is provided by women’s
liberation advocates, who have adopted the Song as a sexual liberation manifesto of sorts.
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But there was another influence which contributed to the strong swing toward the literal interpretation, which has made it
the dominant interpretation in the 20th century. As the allegorical approach to Scripture receded from favor, there was an
increased emphasis on the principle that we are to interpret a passage of Scripture in the literal sense unless there is compelling
reason in the text or in the larger context of Scripture to do otherwise. Undoubtedly the need to oppose the lax sexual morality
of our times with the sound teaching of Scripture has also contributed to the recent emphasis on the frank, but pure, praise of
human sexuality found in the Song. Conservative Protestant Bible scholars, such as Edward Young, have led the way in
advocating a return to the literal interpretation as the starting point in the exposition of the Song.
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But is this adequate reason to abandon the view which was the near-unanimous verdict of the church for almost 2,000 years?
The weight of tradition against the sexual interpretation is impressive. But it must be remembered that the allegorical
interpretation established its dominance during the centuries when human sexuality was depreciated and celibacy was exalted.
The Song was a favorite book of the ascetics and monastics, but their commentaries cleansed the Song of every reference to
real human sexuality. Origen wrote ten volumes on the allegorical interpretation of the Song, leading some observers to
comment that his extreme antisexual asceticism led him to perform the same operation on the Song which he had performed on
himself. The contemporary biographer of Bernard of Clairvaux, the most zealous preacher of the Song, tells of the time young
Bernard had an arousing experience after exchanging admiring glances with a young lady. He promptly dunked himself in a icy
pond until the feeling subsided, and he resolved to become a monk. These circumstances of church history make it easy to
understand how it came to pass that every hint of sexual love was allegorized out of the Song, and it was made into a parable of
the life of the spirit, unstained by sex and sin. In reaction to this, the pendulum has swung sharply in the other direction, and the
natural, sexual interpretation now predominates.
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Choosing between these two poles of interpretation or finding the proper balance between them is the major challenge
which confronts every interpreter of the Song. Neither approach is without problems. Each offers valuable insight.

FEIX P AR i ) 1 R TR Y e, B P 2 TR P 38 S o 2 Py, A S R v e P T W ) T B k. X
PARP T IEHAFAE ), AR AN ER AL 7 A (A DL

After listing the strengths and weaknesses of each approach, this introduction briefly describes the middle road which is
followed in this commentary. After the readers have completed their study of the text of the Song, we will return to a further
evaluation of the issue in the conclusion of this commentary.
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Arguments in Favor of the Spiritual Approach

PER T R e FEILHTIE

1. The great weight of tradition supports the spiritual approach.

1. g IRE R RER R B K

2. Other passages of Scripture, such as Psalm 45, use the male-female relationship as a figure for the love of God and his

people.

2. WBEI, WINTFREE 45 5, 5B L RE MR 2 b e % .

3. Compared to the king, the woman in the story is the poorer member of the pair. She, therefore, is a suitable type of the
church as the bride of Christ.

3. WEIMMAETE, MEFETRL T RWETEIANK—T7. Bk, XAz i IR EE R .

4. The spiritual interpretation is the only suitable interpretation of the Song, since the sexual interpretation would attribute
unworthy sentiments to the Holy Spirit.

4. J@REREZ R EME— S BT BRI T I I iR 2k e oM B i e 3 TR R

5. The characters in the text are not real people since the female friends of the woman are sometimes referred to with

masculine grammatical forms.

5. HAEIFEESEAY), FOARIXE BRI LTI AN, A2 AT PR

6. The male lover in the text cannot be a literal man since he is referred to both as King Solomon and as a shepherd.

6. ERXGHP, BANTRHETATRER LM Bk, ROV Z T E, XRNHE AN

Arguments in Favor of the Natural View

B AR FEIZNT I U

1. “Interpret the text literally unless there is compelling reason in Scripture to do otherwise.” Even the weight of tradition
cannot set aside this basic rule of interpretation, especially since the negative views of human sexuality which held
sway in the church for centuries were a significant factor in the dominance of the allegorical approach.
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2. In Ephesians 5, an alleged parallel to the Song, the relationship of man and woman is the central message of the
passage. The love of Christ and the church is the model, not the message. The relationship of man and woman,
therefore, could also be central to the Song.

2. LUSBPT SR 5 WA — BB BAER A S0, K B R R EIBER AR BRI ZOE R .. B S5H S
%R, MAMEEARS . Hit, 528/ W] ae 2R OE .

3. The style of Psalm 45 is significantly different from that of the Song. In Psalm 45 a narrator describes the groom and
the bride. The man and woman do not make speeches of mutual admiration in strong sexual terms as they do in the
Song. In the Song, unlike Psalm 45, the woman is the central figure. She takes the lead in seeking the man. Psalm 45,
therefore, does not form a very good parallel to the Song.

3. Wk 2B 45 G 1 kS S5 HECE AR AN R . ZE R 56 45 R, AU ARNS: TRTRB SRR, H3 L2 A AR BAEHER
HAREE AL M B B RIAZF 2 . SR 45 MM, EfEh, hieF M, hermIRa .
BRI, ¢ 0 5 45 0 R S HEROR SR BF B L.

4. If the man in the Song is polygamous Solomon acting as a type of Christ, then the Christ-figure in the poem is less pure
than the woman who represents the church.

4. QRAEFEG O AN AFE B TR B TR —REZFEN D], WAfEZTER, FEERIERHA B AR H
S NGB T

5. If human sexual love is an unfit subject for the Holy Spirit to include in Scripture, it is certainly unfit to be used as an

illustration of the love of Christ and the church.

5. WRAFKMMEZIX —1HEAH I ERGHANEL, A e R R B YRR AEE T .

6. Female characters in the Song can be referred to by masculine forms since this usage is not unusual in Hebrew

grammar (GK 144a, 145pt).

6. HERAT DLH BRI sORIE 2t M 0, DR XA FVEAE A (R TR TE A IR 4R A (GK 144a, 145pt) .

7. Inlove poems it is not unusual for the hero to be referred to as either a king or a shepherd. “Pastoral poetry” has been a

genre of love poetry even in English literature. Furthermore, it is not unusual for an oriental king to be called a shepherd.
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TG RR AR . T, AR TT IR ERRRONHCE A2 P .

8. The language of the Song is more explicitly sexual than is necessary for it to serve as a type of divine love. The only

language in Scripture which matches it in directness is found in the negative contrast between divine faithfulness and

Israel’s spiritual adultery in Ezekiel 16 and 23.
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9. The names of people and places in the Song are not stylized, symbolic names like those found in such allegories as

Pilgrim’s Progress. Allegories usually have a plot or a story line. The Song does not.

9. HEHHHIAY 53 A FIFAME CRERIDFE) IASLE o 5 ke XA AL H R RAE = o 8 5 18 B 55 Bl
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10. The figurative interpretation has led to wildly different interpretations of the same points of the text. This reveals the

highly subjective nature of this approach.

10. EEMgT iRk B TR T [F) AL SCARBSRAN [E] IR o IX R WX M7 e B A

11. The New Testament never refers to the Song as a type of divine and human love.

11, HrL AR HER AR A 7 5 NI 2 Tk

12. Human sexuality is praised in both of the other writings of Solomon, namely, Ecclesiastes and Proverbs. In view of this,

why should it be thought strange that Solomon would devote a whole work to this subject, which played a prominent but

tragic role in his own life. If Ecclesiastes provides the corrective to the materialistic errors of Solomon’s lifestyle, should it
be surprising if he wrote the Song to serve as a corrective to the sexual errors of his life?

12. NERMEZAEF D T IR RN EAE b —— Rl RALE B 5 E h——E 2 TR, BT HRMPT]
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13. Finally, in Proverbs 1-9 we meet two pairs of women. Lady Wisdom and a faithful wife correspond to each other, as do
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the temptress Folly and the adulteress. In Proverbs 1-9 there is a constant interplay between warnings against spiritual
adultery and literal adultery. Why should it be thought unlikely that the Song contains a similar, but more subtle, interplay
between the love of man and woman and the love of God and his people.
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Conclusion
2

Both a purely sexual and a purely spiritual approach to the Song fail to account for all its depths. Neither interpretation by
itself eliminates all the problems. In its interpretation of the text this commentary presents the insights and applications of both
of these approaches to the Song. In each section we begin with a literal interpretation of the text, followed by the application of
its statements both to male-female love and divine-human love.
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The Song declares that human sexual love is good. It must be, if it is to serve as a type of divine love. In one sense human
marriage is the original point of reference of the Song. But in another, more profound sense, God’s love for his people is the
original point of reference. Divine love is the pattern for human love, both our love for God and our love for others. As we
experience marriage now, even the best marriages are poor copies of a perfect original, Christ’s love for his bride. We cannot
speak of human love without speaking of the divine love which is the pattern for human love. The Song of Songs leads us to
speak of both. The Song originated not in a pagan society, but among God’s people. More specifically, it was given to them by
the God who is love. As we study this Song we will ponder the mystery and beauty of love between man and woman, but our
sight will also rise above this to the love of God and his people.
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Suggestions for Studying the Song

KT TEPHT L1

Before you begin your study of the Hebrew text, read the whole Song of Songs in an English translation. As you read,
develop your own answers to the following questions. Continue to ponder these questions as you study the Hebrew text. When
you finish your study, return to these questions. As you study the conclusion of this commentary, draw up your own conclusions
about the Song of Songs on the basis of your answers to these questions.
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Who is speaking in each section?
Where are the divisions between the speeches?
BB ST B R

JIT i ) T AR AR AL B 1) 2
Avre there two main characters or three?

ILHEWIALFE AL = E M2

How much plot is there?
What is the literary structure of the Song?
2 A K

HES A B BRSO A5 ?

How many of the details of the Song should I interpret?
Are some of them just part of the color of the text which do not require specific interpretation?
FPLZIR R 2 D HERR A e ?

EANTPR LR RN T 4SOt T AN T 24 o0 L RE e ?

How explicitly sexual is the language of the Song?

Is it about the emotion of love or about lovemaking?
. HEHOCT R IEMIE S BIRA 2 B2

RETE T KT RIGIE AR T HZE?
What are the main types of imagery and picture language which the poet uses?

TR N A8 P P 25 ORI [ 1 35 A R = SR 2

Does the cultural distance between me and the singer of this song make it difficult for me to understand and
appreciate certain parts of the Song?

How can | and my students overcome this barrier?
BRI R ARV ME 2 TR ) SO B A A8l M DR AR TR B T A ) L P e ?
AT 2 A a0 AR A RE 50 iR IX — B A e ?

Now the big question: Is the Song about the love of man and woman, about God and his people, or both?
WAE, BORMEER T MEJOREVHA S 2 A%, bBam AL E A%, 2R e ?



Commentary

JEFE
TITLE: 1:1
PR 1:1

STHRYD WR DY U
'The Song of Songs which is Solomon’s
LB TR, R 2 ik,
The evidence for and against Solomonic authorship of the Song is discussed in the introduction. There is no compelling

reason to depart from the tradition which accepts Solomon as the author. We, therefore, interpret ﬂb‘?(li]? as an attribution of

authorship.

S CAE T F R KR SR O i & T I E N MERAE 3 A SRR » AL G2 P 2 11X G BIIEE, AT
ﬁﬁ&%ﬂﬁ%%ﬁﬁ%%oH%,ﬁM%nﬁmbﬁﬁ%W%%%%EEo

In the Song the relative marker WWN occurs only in this heading. In the poetry of the Song W is the only relative marker
used. This difference in usage may be due to the dialect of the poetry, rather than to different dates of composition for the prose

heading and for the poetry of the Song. In fact, if W is an indicator of late Hebrew as critics claim, it is strange that WWN

would appear in the heading but not the poetry. This would make the heading older than the text.
R, AR SIYR F BT AR p, W AR 8 W (06 F 56 R AL 5 o IR 3 ) ik
AT IR R T A BT 5 T AR T AR S TS (R A B bR AR S R IE SO e S b, S R e

AARIE I TE R CEWSEE AR R BT S AR IIRE , A VYN B bR AR P G IE SOk AR AR, BRI R —
SR T

The term “Song of Songs” is to be understood as a form of superlative construction, “the best of songs,” rather than as a
description of the Song as a collection made up of individual songs.

AR Z AR A E AR R A —— AR s AR RSO R R R R S

SECTION A: 1:2-4a: Anticipation—take me away
BE A: 1:2-4a: Bl —— R HFR 5 B

70 TTT D207 WD MW 1P

AT MAPY 12779 TW PN Y D00 TR 1017
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V70 TR IR0 A IO 1R

The Woman

zT

2_et him kiss me with the kisses of his mouth,
for your lovemaking is better than wine.
3Your perfumes are fragrant.
Your name is like perfume poured out,
therefore the maidens love you!
“Draw me after you—Iet us run!
Let the king bring me into his chambers.
2 JE A b g R B R
RAAR ) #42 LEI BE 3%
3 IRHE AT T7
PRI 44 <7 n ) 3] HE SRR B i
It AAR B 2 #8521 o
4 JEAR 513K,
AT LR PR R o
EAIAEANMET N E
The opening words of the song do not seem appropriate to a first meeting of the lovers, the setting for the first scene
suggested by many commentators. The opening scene seems to place us in medias res with the love between the man and
woman already an established fact.
V2 IER XA A X BOT ) BN — RS 5, AR AR T2 NPT 5, IPA R %,
ZRERIT IR G Z N T 2 (B 2 o — TR S5 Lrig 204 A TR -
In her eagerness she asks him to kiss her with “the kisses of his mouth.” Some commentators suggest that “kisses of the
mouth” contrast with “nose kisses” which were also part of their culture, but most likely this is simply an intensive expression,

“kiss me again and again” or “kiss me passionately.” The word 719, which is translated “lovemaking,” is not the generic

Hebrew word for love (27IX), but a plural word which refers to caresses or other expressions of love (Ez 16:8; Pr 7:18).

Throughout the Song the woman expresses her desire to be kissed, to be touched, to be held. Their love is not an ethereal,
platonic love.

L IAYIESR A L “Al Ry CCmp” 9 EED 7 HIboRWE . A EERESGAY “ R B AR 53— Fb
“LRW” SCAGARRS, AR AR AT g MR R R RIA T e, By O RESRMIR” B CRE SRR .

TGO R CRrEARE N “iE” D , JRRER MR RN MAHERIEIAN, 1N RREZ T

HegBRETRWELRA (LA 16:8; 5 7:18) « BEWFRA FEHEX L LT IBYEY . S BOR B i F
BN X (Wbl [11): 0 =4 = | By 5w -3 NI S E A B =R 1

The shift in person in the woman’s address to her lover, from the third person to the second person, is not unusual in
Hebrew grammar (GK 144p).

Ly H o NHIFRIE R 35 = AFRECONEE PR, RAEAARIERIEE T I A I (GK 144p) .

The pleasing quality of their love is expressed by comparing its effect to that which wine and perfume have on the senses.
Throughout the Song the intoxicating power of love is compared to the intoxicating power of wine. In ancient Israel both men
and women wore perfumes. Her praise, therefore, moves easily from the literal fragrance of her lover’s perfume to the
figurative fragrance of his character.

AT 2 15 At AT VRS i, e 10 B EL PRI AN AR /K 45 N i R IR E 52 . BT BT, R IR R L
TR T BA IR . RS, BafaimidmK. BL, Moeitez N & LIk ’IE Kk, 1R5 5
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AT SR A T g S, B, A R S AR T AN NRFIEFITEOR IR R
The perfumes are scented oils. The expression 27N ]?JW is very difficult. Many commentators take Turaq as a place

name and simply leave it untranslated, oil of Turaq. If this is correct, the name would be similar in derivation to “cologne” in

English, which is also derived from a city name. Others take 2711 as a verbal form from the root [2°7, pour out or empty, and

render “Your name is oil which is poured out” (hophal 3sf) or “You, as to your name, are poured out like 0il” (hophal 2sm). The

problem is that ]?DW is usually masculine, and the second person construction is awkward. The Septuagint has a participle,
implying the reading 2717, but this is probably simply a free rendering into Greek. The reading in the apparatus of the BHS
from the Dead Sea Scrolls, f1P72 AP, means “perfume poured out,” but it is based on a conjectural restoration by the

editor. It seems best to stick with the MT and to render 2?7 as a proper name or a second person verb. In spite of the

difficulty the point of the comparison is clear: their love is as alluring as the fragrance of exotic, expensive perfume.

AT B KRB 5 . PN TSR SRR IUE R . RSO R NI RN 4
TR R R BN “ R B o AR SRAZRE IR, A XA 44l H AR T AR S ) KT

JEFE R T HAMA . HAEREZ MR NN A SRR, HARAP Y, BOvBEEGE =, #i¥h “IRi
ZeF A BN R E 7 Chophal, 28 = ARRFITESRHD , 83 “E TR T, IRetanFEE R E M Chophal,

B AFRBIERHED o EREET, TV AT R A, T ARRIO S SO . bt B I A
T A, SRR AR ) LR B PN, EFRATR TR A I SO R T B E . BHS YRS
PEVERE B G U ESEEE B R SCR “OR NPT, By “EIHSRIIEK” , (EIZSUA A AR g A R

DR HISCA . HaE R, BATRIFER S SR AL, IR NNEARA LA 4 788 — AFRahi. g
WO SCAS B SERE S (EHL BT PR B R T2 T T 0 AdATT AR 22 A £ B 10 7 [ B KR ) LR RE Y A K

The syntax of l7 at the beginning of verse 3 is a bit unusual. Literally, it reads, “as for fragrance your oils are good.”

5 3 WAL I DI AN AT SR W HT A, BT A, RO,

The common biblical idiom according to which a person’s name stands for everything about that person is present also in
these verses. Her lover’s name is a reminder to her of everything he means to her. We are reminded of the hymn, “How sweet
the name of Jesus sounds / In a believer’s ear!”

—MNARBFRET DA, XA R ELR KL R AR DX LS ch . i N4 75
ih——f a2 prie. JATARE] 7 —E BT IIER),  “HRER G FAEGIER H PR 2 A M & 7

It may seem strange that the woman is happy that all the other young women are as smitten by her lover as she is, but this is

simply a way of expressing how wonderful he is. She is not alone in her opinion. Everyone else thinks he is great too. They all

wish they were in her place. The word translated “maidens” is the word ;—‘773‘71_7 , which means “virgin.”

IR T PR R LT AR I FE R (2 A PTIRAE I, A0 B R BUT X AE A TE R EPA 2w,
HIXMIEARM AR A B TR G i c. JFAERAMRAE, BAMEZAEM. WA EE A 2.

%Eii%yj “i:ﬁ‘v El/] /\%,ﬂgﬂ%l—‘[ “:—‘@?3_7” , %Lj\j “%ﬁn .

This section introduces us to the controversy about the number of characters in the song. According to one interpretation
two men are involved in verse 4, the woman’s lover with whom she hopes to run away and King Solomon, the villain who is
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trying to force her into his harem. According to the second interpretation only one man is involved, her lover, whom she calls
“the king” either because he is a king or because this is an affectionate name for a lover. He is her “Prince Charming.” The
latter interpretation is followed in this commentary.

XBWEERANTE R T A R A OB E RS A BN E 4 has TN EEAT, —MeibnEsS
ZAFEREN, H—RRE AN G SRR P 1. 5Ky, KRG B me, ke
BN, Wb FrUARRMy “ £, BEARIbEUE AL EE, AKX R T 2RISR AR a5
ET7, AERAARE AR

Those who think that the woman is trying to escape from the king follow the reading of the MT INX°277:, “the king has

brought me.” This is understood as an appeal to her shepherd lover to help her escape. Most contemporary versions, however,

including the NIV, follow the Syriac and Symmachus, “let the king bring me,” (*IX21]). This reading, which makes all of

verse 4 a wish, fits the context best.

AN 7R AR R B I E, ARSI A i) “PIR%” —id: “EOmER” o AT
WAL R WX A 27 IEAE R Mt A A i N, SRAFE I B IR e . SR, AR, B NIV, #ERAT

B A KA D AR, H “REWR” O, HIE5EH Joton 2:365 , §112k) , iXHf,

94 TR RS, HEMNETER.

Our translation disregards the masoretic accents in verse 4 which yield the rendering, “Draw me. Let us run after you.” This
rendering increases the difficulty caused by the shift in number from singular to plural.

R G, FATLREERBEOR” , B EEAKT S 4 TR SCE A S TR AR M E S5 (GK § 159, 21) , {HA
TR AR ST Rb A, B0y IR 5 RERBE/R——ikIRATHE " | e, oy BEOAR
WONBRARAT SOGE R T — B MR, (HEE — ARk N R A2 R A SCIE I 17 3

Those who interpret the text figuratively understand the lover to be Christ the King. The woman is his bride, the church.
The other virgins are the individual members of the church, as are the five women in Jesus’ parable of the ten virgins. It is the
church which prays, “Draw us to thee.” The perfume is the wonderful works of God, which delight his followers. The kisses are
the gospel.

TS 6 e ng v R WK A 52 N BN EFEES, TR A TR TR, By . HARE LR B HMAR R, B
TRHRER A+ 2 L Loy b i T AL o7 R . IR S FRATERBEAR " BB iR . RAEKZ LA a W ifEy, Rk
AN AR o P A

SECTION B: 1:4b: Wishes of the friends
B% B:1:4b: B & 9L/

STITN DR 120 TTTATIN A3 AR 18

The Friends
WA

“We rejoice and are happy because of you.

We celebrate your lovemaking more than wine.

How right they are to love you!

4 M FAT TR RAR BRI

FATEIR YR %, $ Ui 563«

WA 2 AR A B o

The woman’s friends rejoice with her. Their words are addressed to the man, her lover. They agree with the woman that
everyone ought to love her man. Those who follow the figurative interpretation take these words as strong evidence that it is not
a normal earthly love affair which is being described here, but a unique case, the love of the church for Christ, a love which is
shared by all its members. In this love there is no jealousy.

RAL TR S iR E R R . AT RN, AL 5 7 Ui WA RE XA 2 E R, AT
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Some advocates of the figurative interpretation ascribe this verse to the woman, not to her friends. They explain the plural
forms as natural for the church and its members. It may be that only the last line of the verse belongs to the woman. If so, she is
repeating her approval of her friends’ love for her man, which she first stated in verse 3.

—EE R R E MM A B iz ey 1, AR AZ 1o AT, #a RS USRI, HE
RAE . ERXRTEH, WTRRARE AT RE AL FEE. HRUI, HBA M 78 3 S ] i i) A i 55 A
5%, Xt rESS 3 ThRM.

The word D Y ), which we have translated “how right,” has caused considerable controversy. Other suggested

translations are “the upright love you” and “they love your uprightness or your manliness.” Some of the Jewish commentators
thought that it was the name for a type of wine, “because of your smooth (?) wine they love you.”

BATH DOV R BAE “HHAG . A ibia B O gD, G KR T — G RE “ EEMAER

“UBATEARRIIER” B “HATZ RIS TR o A EUORER K MAL R D BRI A%, WO, “PRONIREEAT (2 )
F, AT AR, 7

SECTION C a: 1:5, 6: My own vineyard
BR¥% Ca: 15 6: RECHEEHE

STAPW MDD TR 208D DPWITY NI MR VIR Anwe

W MDY NYFNNY IRY C1IRIN-ORs

R03 X7 2Py W72 0907 NR 791 P 02mna R 12

The Woman
ZF

5Black am I, but lovely,

O daughters of Jerusalem,

like the tents of Kedar,

like the tent curtains of Solomon.

Do not stare at me because | am dark,

because the sun gazed on me.

My mother’s sons were angry with me.

They made me take care of the vineyards.

My vineyard which is mine | have not taken care of.

5 HIC B HA AR Ax 21

LUIEIE=SeNE] ISR

TR T IR %

6 VRITANE RN G, wiHT A 3K,

BRI KBRS 1 .

FAERA LT AR

AT T B T 2K LA 6 el

FHOM AR wE R, RAEEET.

The woman expresses a feeling of insecurity or even unworthiness about her relationship with her lover. The woman’s dark
tan would be appealing in our culture, but in the past a light, untanned skin was a mark of wealth and leisure for a woman. The
woman’s dark skin marked her as a poor working girl who had been out in the sun too long. The plural verb at the beginning of
verse 6 indicates that she feared “catty” comments about her dark skin from the other women, not from her lover. The city girls
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were perhaps both jealous and scornful of the allure which the country girl’s dark beauty held for her lover. She retorts that
though dark, she is beautiful nevertheless.

2T T N2 TR ROk R AR — AN K, B RO AERAT ST, Rk E R ) AR 52
ad, (BAEZ:, RBRRE. KRB LA R EM. EINIRE . XA LN LR R, RS — A KIHAEZIH
NIAERAS L T 55 6 FTIT KR Ehin 30, a3 A HAh 2 Ak e R39S T R R ) ST 1EIR, (HIXEEPRR
ARk B MR N o B VFRERR Y AR A 2 P IR B BB A T2 ARG 0. i Bk, BRIt R
KB, (Hib AR T

It is a sad commentary on our fallen condition that physical beauty produces jealousy or insecurity as often as happiness
and satisfaction. Never satisfied, light-skinned people flock to far-away beaches and tanning parlors and bake themselves to
become darker, while some dark peoples apply skin-lightening cosmetics.

ARSI RGP BN 22 4, IR U E R 1 28 N SRR A 2 —FE, X2 NFUIREEIE AR . ik
R NKAFNR, AT BLIEE R mE, B0 50 B EOB, 88 o b—R, 1RO R, ke, JFs
IR AN 245 B 24K E3E Bt .

The verb r]TW, which we have translated “gazed on me,” may mean “scorched or burned me.” The point is the same in

either case.

AT 37 R HAR R, BN “ITHR” , BB “HURME 7o T . P R I TR .

She compares her darkness to the black goat-hair tents of the Arab nomads of Kedar. Some commentators suggest that the
words “tent curtains of Solomon” reflect a misreading by the masoretes. Salmah was the name of an Arab tribe, related to Kedar.
This reading creates a very good parallel with Kedar, but it is not supported by any ancient manuscripts.

AR PRI 2R AR B A P Rk ) PR B 1L R TR o A SRR SN “ T T TR I8 7 R S T SR
AT Z 1T — 1 BEEeAE “HURTS” , e B R R s 4, HEREHARGRR. XSk —
WA, (HR I AR A AT R T A

The woman’s brothers play a mysterious role in the story. Here they force her to work in the family vineyards. There is no
indication of why they are angry with her, unless it is their disapproval of her love affair. The effect of their hostility is to hinder
her efforts to be with her lover. In the woman’s reference to her neglect of her own vineyard, which is made emphatic by the
double possessive, she shifts to a figurative use of the term “vineyard.” It is clear in later parts of the Song that “her vineyard”
is her body. Her brothers’ hostile acts have interfered with her efforts to make herself attractive to her lover.

X442 1 S R AT IHE W g R BT ) A B E AR R R o XSO YR RATT, A AT T SR AT DR SR B 1 7 5 [l PN
TAEe ORI SAA T i A 5S, BRAFBA RS Bk 2 o AT O EU, AR ZE A it A ) 52 N AE 2 —
e BT UE AR H CRREE S H ORI R, ok “Hai” —ias A E 1 . RS, EHERE
b, “hb g E D R TR H O SR AR AR O O R N HAT AR A G] T, AR I S SR A0
AR AT A EIPEEL T 3t AR

The verb form 1771 is an unusual pointing of the niphal of 71777 in place of the ne normal 7.

T niphal hiA A0, HooEbaEitASw, @EmE, KA EmS 508 Mize ne, HIZIREE N EAE

Adherents of the spiritual approach interpret the woman’s darkness as the low status of the church in the eyes of the world
or as a reference to the Jews’ scorn for the Gentiles. More often, however, her darkness is interpreted as a picture of sin, which
makes us unworthy of God’s love.

J& RAAREE B 21 B R RN B NI AR R Az, SR PR A AME N R . A1, B2, i
FIE RN BEE RN TR RALE, O IREAAIRAT A BT B0 ) 2% .

For figurative interpreters the woman’s brothers represent all those who keep believers away from God, such as persecutors,
worldly people who entangle believers, complainers in the church, rebels like Korah, or even those who entangle church and
state.

TR S, L TR OLRATUACR A L 558 5 Ear o BN, tnidia s, aJEERER IS 2 28,
PR BTN, BATROBRE AR #, HE R e 5 E ZR N — RN



SECTION C b: 1:7, 8: Escape to the country
BY7% Cb: 1:7,8: BEZF
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The Woman
“Zr

Tell me, you whom my soul loves,
where you pasture your flock

and where you rest your sheep at noon.
Why should I be like a veiled woman
beside the flocks of your companions?
7 IO ERIN L SRR VR,
PRAEIR B TR 2

/P URCE R FELAS SE A EMA R
TR AAEVRAR FIAE I R 5514,
B ERE R 2 NWg?

The Man or The Friends
Bra

81f you do not know, most beautiful of women,
follow the tracks of the flock,

and pasture your young goats

by the dwellings of the shepherds.

8 IRRX LT RSN, AR A FHIE,
FUE ERBEF R I ER 25,

FEARE 1L 3 S BOBAE AN R P 5542

This section raises a host of questions. Why doesn’t the woman know where her lover’s flock is? What is the pasture? Why
go there at noon? Why is she veiled? Is she veiled, or is this a mistranslation? Who are the companions?

KB A GIRA D )8 o ] 27 AN R A 52 N SEREAE T AL ? IR — Fr S RERY S ? D9 EAE A JRE 7 b o fe]
AT ML AT ? 38 YO AR AT R E ? At A A A A2 R 2

The woman asks her lover where he keeps his flocks. It seems she wants to join him there, but why does she want to go
there if he is already with her? No obvious answers appear in the text, but the retreat to the pastoral quiet of the country
probably symbolizes escape to a romantic rendezvous. She wants to meet her lover there. Noon is the time when the shepherds’
siesta gives an opportunity for such a meeting.

AR E N, AT RECE . Bk, AREAEMRE X, (B, iR Ok, Rk SOy AR A A
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Since the woman addresses the question to her lover, it seems most natural that he answers her. Some, however, suggest
that the answer is that of the friends or of onlookers who are telling her where her lover is. Their answer, “Follow the sheep
tracks,” does not seem very helpful. It seems to be a rebuke, “You should know how to get there. It’s obvious to anyone who
can see.” Suddenly, without explanation the woman herself has become a shepherdess who has her own flock of goats. If she i
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going to the pasture to graze her own goats, the romance of the occasion is dampened considerably, unless grazing is symbolic
of romance.

BESRIX 44 2o 1l b A 52 AR T, TS At [l 225t 0 i LA 7 L RANSE 170 AR, A 8 N AN D B35 i it ey N2t P A
RERGE I, XL NJC 2 N FTEf s r 1t “BRBEERERIMER” , KRB IEARGHadwett, HWER
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The greatest difficulty is the phrase translated “like a veiled woman.” f1UY is not the normal word for a veil. The verb

70Y means “wrap,” so a literal translation would be “like one who wraps herself.” Veiling is sometimes a symbol of mourning

(2 Sa 15:30) or the mark of a prostitute (Ge 38:15), but in those passages different Hebrew roots are used (11977, F)VX). The

simplest explanation of the veiling or wrapping is that she doesn’t want to be identified meeting her lover in the country. The

Septuagint translates {JOY “delouse” in Jeremiah 43:12, and the NEB, therefore, renders our verse, “that I may not be left

picking lice” among the herds. However, this meaning seems far-fetched in this verse. By metathesis some ancient versions

read r1YU—wander, “like a wandering woman.” This makes good sense in the context. In any case, it seems that there is

something disreputable about the woman’s appearing at the shepherds’ meeting place. Her fears may be like those of Boaz
when Ruth spent the night next to him at the threshing floor.
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Note the form of the superlative expressed by 2 in verse 8.
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In the spiritual approach this scene is usually interpreted as a time when the woman has become inattentive to her lover and
concerned with herself and her flock. Her goats represent the weak members or the hypocrites who join the church, who are
more hindrance than help. However, it is difficult to square this interpretation with the apparent eagerness of the woman to meet
her lover. It seems best to find just one main point in this scene: in spite of difficulties the lovers want to escape to the country,
but are concerned that their meeting not seem improper.

J& R B A LT BN T a0 i 52 N A S 2, HAUE = S 2 e 5 O E CERE B il 4R
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If the man is Solomon, what is he doing herding sheep? Some commentators claim he is in disguise to win the country girl.
It seems best to see the description of shepherd and shepherdess as simply part of the figurative language of love poetry, as it is
even in the love poems of such English poets as Marlowe and Raleigh.

WFRR Y B TRD ], AT AW ? — SRR S A AR AT RAT 43, 9 B AHIZ AL 2 U aR K 5 L o


https://ref.ly/logosref/BibleBHS.2Sa15.30
https://ref.ly/logosref/BibleBHS.Ge38.15
https://ref.ly/logosref/BibleBHS.Je43.12
https://ref.ly/logosref/BibleBHS.So1.8

A, FATER AT IE AT IX EES T NI 22 i 4 3 ] BRAN A 2 A R rb B 5 10— 8020, sl AR S A1 2R I 36
e FE o N AEAATTER) 52 155 1 30 i 5 RIS o

This scene does seem to be a time of stress and tension, but whatever its meaning, it quickly passes, and the lover expresses
his desire for the woman, and she responds in kind.
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SECTION D: 1:9-14: Most beautiful of women
B D: 1:9-14: T FHREFHT
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The Man
Br

My darling, | compare you

to a mare among the chariots of Pharaoh.

10Your cheeks are beautiful with earrings.

Your neck with strings of jewels.

we will make you earrings of gold with ornamentation of silver.
9 FRAILEAE !

RACREAEEEEZ S ER Y.

10 PRECT P R R H 20 A3 55 T
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The Woman
“Zr

2\While the king was at his couch,

my nard gave off its fragrance.

13My lover is to me a sachet of myrrh
spending the night between my breasts.
14My lover is to me a cluster of henna blossoms
from the vineyards of En Gedi.

12 FIEARJE BIRHE,
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The man’s praise of the woman is unusual both in grammar and content. Literally translated it reads, “To my mare in

chariots of Pharaoh I compare you.” However, it seems probable that the 7 is not the possessive suffix “my,” but an archaic

mark of the construct like those found in Psalm 110:4 (WO 127, 128, GK 90I). This interpretation is reflected in the translation
above. The mare was not harnessed to the chariot, but was a distraction to the stallions who were drawing Pharaoh’s chariots.
Egyptian historical records report an occasion when such a strategy was used to disrupt the chariotry of an opposing army. This
interpretation makes it clear how comparison of a woman to a horse could be a flattering picture, rather than the insult it would
be in our culture.
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Those who favor a spiritual interpretation exercise considerable creativity here. The church is like a horse because it
pursues Christ. The jewelry the woman receives represents spiritual gifts, such as the Law, godly teaching, and the knowledge
of Scripture. Her cheeks symbolize modesty, and her neck represents the teachers of the church who connect the body to Christ,
its head. The “we” in verse 11 alludes to the Trinity.
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Some of the Hebrew terminology for the gifts of jewelry which the man gives are of uncertain meaning, but the point is

clear: his precious gifts express his great love for her. The form 1INXJ is the piel (pilel) of iTX1, a variant of the regular form

NN,
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The word YY), translated “my darling,” is the man’s most frequent name for the woman in the Song. It is the word for

“friend” and is thus an approximate equivalent of our term “girlfriend.” T have translated it “darling” because “girlfriend” is not
usually used as an intimate term of address in English.
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It seems clear in this section that the king is the woman’s true love, not an unwanted third leg of a love triangle.
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While the king is reclining at his banquet couch (2072), the woman is leaning against him, and her perfume gives off a

beautiful fragrance. Nard is an aromatic oil which is made from the valerian plant which grows high in the mountains of India.
However, the Old Testament “nard” may have been made from camel grass, a fragrant grass that grows in Arabia and North
Africa.
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Her lover is also like perfume to her. Myrrh is an aromatic gum made from sap from a bush which grows in Arabia, Africa,
or India. Such perfume was worn on a necklace, so that it could give off its fragrance. When the woman compares her lover to
such a pouch of perfume lying between her breasts, she alludes to their closeness. She has him close to her heart. The henna
plant has yellow-blue or pink flowers, like the clusters of the lilac. It was valued not only for its odor, but for an orange
cosmetic dye which was produced from it. En Gedi is a beautiful oasis on the shores of the Dead Sea, a great spot for a
getaway.
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According to the spiritual interpretation the woman’s perfume is her good works. The king’s table represents the means of
grace or the gracious presence of God. The myrrh was connected with Christ’s passion. The bag of perfume and the woman’s
breasts represent the Glory of the Lord between the cherubim, Christ between the Old and New Testaments, or the northern and
southern kingdoms of Israel.
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SECTION E: 1:15-2:2: Our house
B¥% E: 1:15-2:2: &I
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The Man
Br

BHow beautiful you are, my darling!
How beautiful! Your eyes are doves.
15 FRATEERET ! ARIR ST
PRIRETT o R ATHR AR A1 ) IR

The Woman
“Zr

6How beautiful you are, my lover!
How charming!

Yes, our bed is fresh.

17The beams of our house are cedar:;
our rafters are fir.

16 AR N, MRIRIER, MRIRTT% .
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The Woman
ZF

211 am a crocus of Sharon,

a lily of the valleys.

2:1 WV O-F R ZKALTE,
BT HE A,

The Man
Br

2Like a lily among thorns,

so is my darling among the girls.
2 WAL T,
IEAGIRIR R ) BB AR

The lovers make a quick exchange of compliments. She is beautiful. Her eyes are like doves. The point of comparison may
be their quick, fluttering movements or their iridescence. Those who favor a spiritual interpretation naturally saw an allusion to
the Holy Spirit and to purity.
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Verse 16 is the only time the man is called “beautiful.” Otherwise the term refers to the woman.

BAAES 16 TRy “R 7 RN KB SR SRR o g2 #a i DL id &
T

Their bed is compared to a pile of fresh green boughs. The word translated “rafters” (0°717) is of uncertain meaning. It

may refer to paneling or wainscoting.
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It is often difficult to determine a precise equivalent of plant names in the Bible. The word translated “fir” (WTW:) may

refer to a type of pine, cypress, or juniper.
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The text refers to their “houses” in the plural, but this is probably simply an intensive term, indicating the largeness of the
dwelling (WO 120).
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1200 .

This romantic scene creates problems for those who see a straight-line plot in the Song with the couple’s marriage coming
later in the book. This scene, however, suggests either that they are already married when they speak these words (which we
accept) or have engaged in sex before marriage (an interpretation we do not accept). Since later scenes in the Song imply that
they are not married, it seems clear that the Song is a cycle of love scenes, not arranged in chronological order.
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In figurative interpretations the lovers’ house represents the church, the Temple, the Scriptures, heaven, monastic cloisters,
or Mary’s womb. The cedar reminds some commentators of the cedar of the Temple.
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The woman compares herself to two types of flowers. The root meaning of nbx¥an suggests that the first flower is most

likely a bulb plant like a crocus, narcissus, hyacinth, or daffodil, not a rose, as older translations suggest. Sharon is a region in
the central coastal plain of Israel. The “lily”” may be the lotus or the red anemone.
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The woman’s comment in 2:1 can be interpreted as a modest claim, “I’m just a wildflower, a poor country girl.” Her lover
responds, “You may be nothing but a lily, but all the other girls are thorns by comparison.”
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Some interpreters assign 2:1 to the man, and apply the title Rose of Sharon to Christ. The lily among thorns represents the
church among the Gentiles or the Jews.
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SECTION F: 2:3-7: He embraces me
B¥& F2:3-7: fhFH#
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The Woman

“£7

3Like an apple tree among the trees of the forest
is my lover among the boys.

| desire to sit in his shade,

and his fruit is sweet to my palate.

3R NS 71,

TFAG PR B ) — R SRR

X E EHARLEE I,
ERRTEMER K.

“He has brought me to the banquet hall,
and his banner over me is love.

4 A BN =,
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BBk A I

SStrengthen me with raisins,
refresh me with apples,

for I am lovesick.

5 SRR & g+,
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®His left arm is under my head,
and his right arm embraces me.
6 il i 22 FAEAE Rk,

fi A A K.

"Daughters of Jerusalem,

you must swear to me by the gazelles
or by the does of the field:

that you will not arouse or awaken love
until it so desires.

7 BB BRI B Ax ] !
AaHE HEF R

B BORARATT,
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In comparison to all the other young men, her lover is like an apple tree next to the wild trees of the forest. The sweetness
of his love is like the sweet taste of fruit. In the culture of the Song, eating fruit or going to the garden is a frequent symbol for
sexual love. Sitting in the shade is a symbol of protection and relaxation. In the Song it is the man who gives protection and
shelter.
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In modern Hebrew 71910 means apple, but it is uncertain what fruit is referred to. The apricot, citron, and quince have

been other suggestions.
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Note the double verb in verse 3, “I have desired and I have sat.” In English we have to subordinate the second verb, “I have
desired to sit.”
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In verse 4 the “banquet hall” is literally “the house of wine,” a place where festive parties are held. Other ancient versions
read the plural imperative, “bring me to the banquet hall,” rather than the indicative “he brought me to the banquet hall.” The
difference between these two readings has considerable impact on efforts to trace the story line of the song. If the woman has
already been “brought to the banquet hall,” it is likely that they are already married. If the verb is read as a wish, their marriage
is still in the future. This is parallel to the situation in 1:4.
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“His banner over me is love” is one of the most popular lines in the Song, but its meaning is uncertain. The root 537

usually refers to a military unit or its insignia. The ancient versions, however, translate it as a verb in this verse, “he assigned
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love to me.” Others translate “his look on me is love.” In any case, the phrase is a celebration of his love for her. (See 6:4 and
6:10 for further discussion of this difficult root.)
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The word translated “raisins” (NW’W{'{) is of uncertain meaning. The ancient versions thought that it referred to a type of

perfume or flowers. The King James Version interpreted it as flagons of wine. It seems likely, however, that it refers to raisins
or cakes of raisins. Raisins were thought of as a food which promoted sexual vitality, and they thus were used in the idolatrous
cults of Israel (Hos 3:1). The woman is asking for strength and vitality, since she has been overcome by the power of love.
Since the verb is plural, the woman’s request seems to be addressed to her friends rather than to her lover, or it may simply be a
wish addressed to no one in particular.
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In verse 6 she rejoices in her lover’s embrace. This line is repeated in 8:3.
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As so often in the Song, in situations that seem to be approaching intimacy the scene fades out, as love scenes did in old
romantic movies. The intimate love of the couple takes place “off-camera” beyond the gaze of the audience. The intimate scene
is interrupted and dissolved by the words of the refrain in verse 7.
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Again and again in the Song as intimacy approaches, the scene breaks off, and the story reverts again to an earlier stage of
love. This is similar to the literary technique found in Revelation, which repeatedly arrives at the brink of Judgment Day, only
to revert again to earlier times. As the scene is becoming too intense, it is interrupted, to be resumed later.
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In the last verse of the section the woman makes her friends swear that they will not hinder her love by premature action. In
speaking to her friends she may be speaking to herself, “Cool it!” Her words seem to serve as a brake on the preceding love
scene. Like all young lovers, the couple must learn to wait.
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These lines, which serve as a refrain that divides major units of the Song, are repeated in 3:5 and 8:4. We will consider their
meaning and function more fully at 8:4.
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SECTION G: 2:8-13: Let us go to the country
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The Woman

zT

8Listen! My lover!
Look! Here he comes, leaping on the mountains,
bounding over the hills.
My lover is like a gazelle
or a young stag.
Look! There he is standing behind our wall,
gazing through the windows,
peering through the lattice.
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The Man
B

oMy lover responded and said to me,
“Arise, my darling, my beautiful one,
and come.
1See! The winter is past.
The rains are over and gone.
L2Flowers appear on the earth.
The season of singing has come,
The cooing of the turtle dove is heard in our land.
13The fig tree forms its early fruit.
The vines are in blossom, they spread their fragrance.
Arise, come, my darling;
my beautiful one, come.”
10 FHY B AT L -
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A new cycle of love songs begins with another invitation to meet in the country.
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The woman eagerly awaits her lover. He is compared to a gazelle or a young buck. These animals are common sexual
symbols in the culture of the Song, especially the gazelle which often appears in artwork associated with the fertility goddess
Asherah.
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The excitement of the lovers is mutual. He bounds across the mountains and peers into the house, eager to enter. He is
outside, looking in, yet the woman refers to our wall. Is this a home the couple shares, or her family home?
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In verse 8 note the so-called nominal exclamation—the noun ]7'I|7 is used as an exclamation, “Listen.”
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There are quite a few rare words in verses 8 and 9. The word '1@3.7, stag, occurs only in the Song. It may refer to a chamois
or ibex. The noun I737:) wall, is common in Aramaic, but occurs only here in biblical Hebrew. The verbal root 71X, which

normally means “blossom,” here seems to have the unique meaning “peer.” The root |17, lattice or window, is also a hapax.

These and other rare words in the section give it an exotic, romantic color.
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Allegorical interpreters see the wall and the lattice as the sin that stands between Christ and his people.
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In spring, the season of love, the man twice invites his lover, “Come away with me.” Notice how verses 10 and 13 form
matching brackets, enclosing his speech.
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In verses 10 and 13 notice four occurrences of the so-called ethical dative ‘[? This prepositional phrase, literally translated

“for yourself” seems to strengthen the preceding imperatives and to express the interest which the subject has in the action
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expressed by the imperative (WO 681). This form is usually left untranslated in English versions.

TES 10 TR 13 gy, BATTERRE], BTS2 R TP B T K e A S B 5 SR “ 3R E T 7

LA SR AE SR R T BT ROMT AR, SRS & AT ) AR IA B o 2R W AE T SO AR

In Israel the winter is the rainy season. The rainy season is followed by four or five months of no rain, but immediately
after the rainy season is over, the land is briefly blanketed with flowers. Spring is also the season of singing; the cooing of turtle
doves, the love birds par excellence, adds to the romantic atmosphere. The fig and the grape vine, two plants which symbolize
fertility, form their fruit at this time. Allegorical interpreters see the spring as the time of spiritual opportunity and renewal.

A A AR AR ZE, W2 E R T A BT . (HRYZERIGE RN, KAl 2B i g i e o . BRIk
WEEIZETT: HRIRASH S S —— PO Rkl SORNIIR 1L IRIE . AR B, XA RAEAE B Y
N Oasi IR HREBRERERUNER S ERZZ.

The invitation of the man contains quite a few unusual words and constructions. The nouns 1’)Q—uwinter or rainy season,
AD—early fig, and ]X3—blossom (cf. GK 85u, n1) occur only here in biblical Hebrew. The verb U177, which means “to make
spicy, to ripen, or to change color,” is used of embalming in Genesis 50:2, 6. The word 770, grape blossom or tiny grape,

occurs only in the Song. The root 1737, translated “singing” above, may mean “pruning”; most of the ancient versions translate

it thus. Perhaps the writer intends readers to think of both meanings.

BT RIS b s — B WA . PDO——& T E, o—WIRAKILER, T¥I—IF{E (Z GK8bu,
Nl , XU ELAEERIEL T LRI T kb, BhR0IN—— 285, s gtk £k, fltid 50:2,6 1,

ZIA AP VTR ——H & s/ NS, %A R BT b EIROAT, RIRSISCEy “ngnE”, WEiEy <2
997, ZHENFEARFNEE, EEA T RIEE B RN BB PR

SECTION H a: 2:14: Let me see you!
B Ha:2:14: it BB B!

3770 002 Y297 21302 Nt
TAPNY 1Y RYT TRIDTNN IRIT

IIRG TRY 2W TPD

The Man
B

1My dove in the clefts of the rock,

in the hiding places on the mountainside,
let me see your appearance.

Let me hear your voice,

for your voice is sweet,

and your appearance is lovely.

14 ARG T L AR AT X,

1E R R R B AL,

LR B BRI BN
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AEFR AT W U 7 5
DRI VR AR 75 5 5%
TREVEDTS N -

The dove nesting in the rocks symbolizes the woman’s inaccessibility. Her lover is eager to see her. The noun TR;('V_Q

which the NIV translates “face,” really means “appearance” and refers to form and figure as well as face.
A A TRE, IR LTl . R E AV S . A, SBridEsixly “&57 ,
JREy “HhR7, BEVTHRIBASI S, WAl

SECTION H b: 2:15: Foxes in our vineyard
B Hb: 2:15: BATEZ G HIME

R:D°30p DOV DY 1D

A h{alelLhyal e ayal lagyiohia

The Man or The Woman
BraiLr

15Catch for us the foxes,

the little foxes that ruin the vineyards,

our vineyards that are in bloom.

15 AT I,

HL e BB Bl ) /N IR,

BRI A FRATT 1 26 Tl IEAE T AE

This section seems to dangle precariously without much attachment to the surrounding context. It is not clear who the
speaker or addressees are.

KBNA RN 5HABR IR0 2 0CHK, M A LeRE Rk Eh o FRATTANRIE 28 1 A 3 175 2 5T A% 1) £ 473 o

In Israel during the dry summer, foxes and other animals eat the ripening grapes to get moisture, thus depriving the owners
of the enjoyment of the vineyard.

FELLEF, IR — L8 B S o AE 5 10 2 2=z s i A &) LLRAS K 78, e TR e 1 4 & f 32 1 R

The vineyards clearly represent the love of the couple. The foxes, therefore, represent something or someone who would
damage that love. On a more literal level, the foxes represent other young men who are pursuing the woman, who, thus, could
come between the couple. “Fox” then is roughly equivalent to the English use of “wolf” for a sexually aggressive man. On the
allegorical level the foxes are interpreted as the sneaky enemies of the church, the hypocrites who seek to destroy it.

i [ R ARER T IX B Ta ) %2 . DR, IR IO AR TR IR X A Z I AN B . AT M &, X2
AR T HAERX L LTRSS, AT e AL B N R N e, I A Z R T 318 “%
R” M, BTUREIRSHEA B LR RS 1. MAEZEH S, TR A e ol e i 5L 52 1L,
AR e BRI s R E 5 .

Perhaps it is best to leave the interpretation fairly wide open. The foxes are anything that can damage their love. It is
probably the woman who is appealing for protection from these threats.

R, FRATIR I S 0F A PRIV R DR AFAH 24 BT TBORE o ISR ATART AT B A T3 ) 55 e 2 B (i) 1X 4 TR AT R
SEAERESRORYT, Uik B O s ix L g .

SECTION I a: 2:16, 17: My love is mine. He browses among the lilies
Bk 1a:2:16,17: BHIRNBE, MEHEHELHE

jakrivalvo il R At IRl o £0
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The Woman

zT

6My lover is mine and | am his.

He browses among the lilies.

7Until the day breathes and the shadows flee,
turn, my lover, and be like a gazelle

or like a young stag on the mountains of Bether.
16 LR NJEFk, Fthmfb,

A S AT

17 A R AL S5 IGE X,

HECIHH N, JEAR AR,

TR IR IR Ly % ~E R /N RE

The woman again affirms their mutual love. When she says that each lover “owns” the other, she reminds us of the similar
assertion of “mutual ownership” on the part of husband and wife which is found in 1 Corinthians 7:2-5.

L FRIRIN AT TR B 2 G . M RRARATT AR 8 T sk, XWAERATARR] T AR AT 7:2-5 X RFE KR R

“HJBMI” BF K.

Since the woman is represented by the lilies and the man by the gazelle, the invitation to him to browse in the flowers is an
intimate invitation. The time when the day breathes (that is, the breeze blows) and the shadows flee is apparently dawn. The
deer browses throughout the night and flees away at dawn.

BEAR I SIERIEE LT, RFEMRMAAEH T, LB (yy, REANED B AR % rEis .
Hr i CBEREEXD B (o) THRTIN R SR TG AR R R AR MFE s &) o /NS AR R g ),
RN EIT

There is, however, disagreement among the commentators about whether the time in question is dawn or dusk, and whether
it is the time that the deer comes or flees. Perhaps the section is intended to be cryptic and mysterious.

SRIMT,  HARIN [R5 0 22 B WE /2 30 B,  TT BEIN /R e i K 2 T, IEREFA DR WA — . KB
REMLR N T IRFF— LEAh R IR

The phrase “mountains of bether” has perplexed commentators throughout the ages. Many translations take it as the name
of a place, perhaps the same as the Bithron mentioned in 2 Samuel 2:29. Others have thought it was the name of a plant, the

betel nut, or of an animal. In the parallel expression in 8:14 the word bether is replaced by “spices.” The root 112 seems to

mean “divide” or “separate.” Many translations, therefore, render it with expressions like “the craggy or rugged mountains.”
Luther and others interpreted the “mountains of separation” as barriers that stand between the lovers. Those who see the Song
as being filled with explicit sexual references interpret this expression as a reference to the woman’s breasts or sexual organs.
Verse 17 seems to be a continuation of the invitation of verse 16, rather than a lament about absence. Therefore, it seems best to
understand the verse as an invitation to love, parallel to 4:6, 7 and 8:14. Because of uncertainty as to its meaning, the translation
above simply transliterates the term.

K ALK, FEREFAT “IgilKil”  (mountains of bether) X/MEIE—HIRERNE ., AN OFEAMK e N—bHh 4, A
NE AT RE AR MEFEAC T 2:29 JRBM A . 51— N ESR I RAERE R EGER V) . 78 8:14 X 15X M4 3, bether

A AR R RN RO LT o B, R AR ROy “Igiil T . BRE K

—U N T2 RN SIAE AL B N Z T RS o B AR A Ak i 2 P R PR I N U CRZ R RAEE &
PERIFLD B SR o 26 17 LT AERRLESS 16 TGS, AR NRE L. Bk, OISR X2 CH N
RGBT, 5 4:6,7 1814 Xl T HE Y], &A%,

Note how the parallel expressions in 2:8 and 2:17 and in 2:10 and 2:13 bracket the subsections of this part of the poem like
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enclosing parentheses.
TR 2:8 F1 2:17 « 2:10 A1 2:13 RERT AT TR, EAMBIE S —FE, RFIXE RN BIE AR RO .

SECTION I b: 3:1-5: At night
B¥% I1b:3:1-5: K&

WDl TAIRY DX AYRA D972 22wy

PNRYN X2) 1PAYRa

AT 2P Y TAN0K] K ApIpN?

PNREN X2 PAYR YW1 12IRY DX YRR

[O0PRT WR1 MAIRY DX 'Y 021200 DRI 1IN
W21 MAORY DX CDRYRY TY 7R "NIAYY vyRd*
1HIR K2) 1AIIN

SNTT TOTOR) MR NP2TOR PR ATYTTY

YONRY TV 72IXTTNN 1NNYNTON) 17°YNTON

The Woman
ZF

LAll night long on my bed

I looked for the one my soul loves;

I looked for him but I did not find him.
A (A P AEIR L,

FHEIB O EM,

BT A, FHRA B

2] will get up now and go around the city,
through its markets and squares;

I will look for the one my soul loves.

I looked for him but I did not find him.
Lyl:  “IRIEOR, LR,

e b, 2k,

SO ER. 7

BT A, FHRAE

3The watchmen found me

as they made their rounds in the city.

“Have you seen the one my soul loves?”

IR PR S T2 (i B

A K

P i e]:  “ORNTARAE RO ER? 7
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41 had hardly passed them

when | found the one my soul loves.

I held him and would not let him go

till I had brought him to my mother’s house,

to the room of the one who conceived me.
NI Tt AT

A28 AR T 5 11 5

TAC b, AibARE,

LF|AAR B BRI R, #ERIRE BN E.

Daughters of Jerusalem,

you must swear to me by the gazelles
and by the does of the field:

that you will not arouse or awaken love
until it so desires.

HR B B0 A% L]

WAREF L HIA AR BRARAT,
AN, AERSERE,
FEAKE.

In this section of the Song the words are relatively easy, but the interpretation is hard. At the end of chapter 2 the woman
seemingly was rejoicing in her lover and inviting him to stay with her till morning. Now she is searching for him through the
night. Since she seems to expect him to spend the night with her, this section poses a difficulty for interpreters who say the
couple is not yet married. To get around this difficulty many commentators interpret these verses as a dream in which the
woman experiences her fear that she will lose her groom before their wedding.

RO B 2 B F T AR X 6 B, (R R AN A2 B . FE58 2 mINES AL, TSk 2 ARG T XK
AR, BAEA AR 7 TR b IR A AV RGEAE T Al i T I S — R R, XA RN X
X5 L AR USRI REE R T M. N TR — 8, PR IR IR A G R N — B, BT, 4«
T T EMBAR, M FE RIS AL AT R BT RE

Naturally, those who follow a spiritual interpretation see the woman’s search as the believers’ search for God.

AR, e ReBEHE NN, LTI HRAITNRIEEERET K B,

Who are the mysterious watchmen, and what is their role? They are interpreted as the watchmen of the church, that is, its
teachers. Here they seem to be indifferent to the woman’s plight. Later they take a more hostile stance (5:7).

LR ST TR UENE ? AA I BRI A e ? A IHae B N BT, B, #hrE0n. £, i
AT I A KRR L7 WIS, ABARIE J5 SO BIZS LA BEONEO (5:7)

The woman, however, finds her lover without the watchmen’s help. But why does she take him to her mother’s house? Is
this the same house where she was in her own bed at the beginning of the scene? If it is, she must be an unmarried girl living at
home. Why did she expect her lover to join her there?

IR, L AERCE 7 DO BhEOIE AL 43 T a2 Ao RN, db SO S i st N BRI R e ? XA HHIX
I TR b R I R BT AR R D5 T ——R 2 A — B e ? a2 i, R At et e — MEXHIRE L T .
b Ay (e ST o ) 522 N5 b A L 2 A ?

Some commentators rather ingeniously explain that the mother is dead, and like Isaac and Rebekah in Genesis 24:67, the
couple is moving into the mother’s home at the time of their marriage, but on the literal level of the story it is highly unlikely
that the woman’s brothers would cede the property to her. Some Christian allegorists explain that there is really no problem
since the mother and the daughter both represent the church, which is both the mother and the daughter of believers.

— SR AR Y I W H R AR RSk gt i, BB 2E 24:67 HR B LARGRRI B I — A, IR0 52 N TE 25 U5 1 B4
BETRERRI S, (HE, MWZSCER S SORE, LR EAKATRER b5 1 S, — Lo i Bk B R B A
FERERR, IXIFARE AR, PSRRI LHAER T s, BB EER RS, HREER Z L.

The refrain is repeated from 2:7. Here it again divides sections by interrupting a scene of potential intimacy, in which the
man has entered the bedroom of the woman’s house. The basic point of the scene seems clear: in spite of intense desire the
couple must wait.
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%), JFRAMCRRI B . X3 A A R LRSI A IO B R A, (EABATT A AR

Two grammatical notes on this section:

B PXBABETRIPINMEE A

The phrase translated “at night” in verse 1 is literally “in the nights.” The plural is the so-called plural of composition, and
is translated “all night long.”

B 1Ry R, i SO UMK o XA E RO PTER B TS %7 (Joton § 136b) , PILIE
B “HEML” .

The first three verbs in verse 2 are the long form of the imperfect, sometimes called the cohortative. Here they indicate
resolution, but the long form is often identical in meaning with the regular form of the imperfect.

5 2 THIRT =B R e BGHE KR, A I AR s, EATER ARSI, SR, ERAAE R A
BRI 8.

SECTION I c: 3:6-11 Who is this?
B¥E | c: 3:6-11: FANLH#?

WY MARPD3? 27RT7IR TPV NNT 0

12979 NRAR D% ANAY Mh Nk

ORI 23 A7 2029 00123 DWW ARYRY hen a7
RTPN YTRIR 200 INN 072°

:N17°%2 7MER 197775V 1270 VR

27T OXYn AEY 7200 17 WY 115Ke

12378 12277 271 N7 AR3 AYY PRy

0PI MR TR 9187 100

MR TTAUYY 70V 7Y T3 TPY N3 PR APRge

2% nonty 01231 0INT 013

The Friends and other bystanders

A LUK HE A 55 0

®Who is this coming up from the wilderness
like columns of smoke,
perfumed with myrrh and incense,
made from all the powders of the merchant?

6 S Ik,

TR 5
FRATRE S A E R A MALE T,
FEUEE ?

"Look! Solomon’s bed which is his.
Sixty heroes surround it,
the most heroic of Israel,
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TEYR HT ST,
VA 7S+ %,
#h LA G B .
8all of them wearing the sword,
all trained in battle,
each man with his sword at his side,
against the terrors of the night.
8 M Tl
REAEARAK
N A RIS,
AR B [6] 1) 28 5 o

9The palanquin King Solomon made for himself
of wood from Lebanon.
9 TP EH A MR,
NHE O T — IR,
O1ts posts he made of silver;
Its base of gold.
Its seat was upholstered with purple.
Its interior was inlaid with love
by the daughters of Jerusalem.
10 i AR T AT
M TR,
FH 5 ERL 70 1) e 2
P8 T AR V)
e HR BR A AR TR 21
Come out, you daughters of Zion,
and look at King Solomon wearing the crown,
the crown with which his mother crowned him
on the day of his wedding,
on the day his heart rejoiced.
11 B 2 AR 251
AT KRB B B 2 T 18 1 et 42
ARSI HE T
TEAth o B 2R I A%
(URSSS AL AP

The word “this” in verse 6 is feminine so it cannot refer to Solomon. This militates against the interpretation that Solomon
is the groom who is here coming to claim his bride. This leads to the interpretation that the bride in this scene is being brought
to Solomon in his sedan chair which has been sent to get her. In the parallel question in 6:10 and 8:5 it is clearly the woman

who is the subject of the question “Who is this coming from the wilderness?”” Others translate the M7 7 in verse 6 as “What

is this?” in the belief it refers to the conveyance described in the following verses. Most proponents of both interpretations
agree that this is the wedding scene of the Song.

6 R” CFmL, X7 ) RAMACGRE, FAITRESRAITE T, KA T 1 RS BT B
RIXM A T P JE . TR TN X, BriRgan s i IR RS 7 2. 6:10 A1 8:5
HR IR B ] RS B AR AR B, EARBAE, AL, ST EF R AN X BT A R R I A T

AR 61 T N R “XRHA7, MR, R T2 TR A8 T R X AR
2 BB AR R 5L P 22 (4 A2 B (0 A L I

In the allegorical approach the wilderness is interpreted as the sinful world from which the church escapes by coming to
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Christ. The perfume represents the festiveness of the occasion.
HEREE N, SRR ERRHS, BBk BRI Bk s 1. FKNRER T E T HIE A
o

The word for pillars 1'11"1?;’}3 is a rare word, found only here and in Joel 3:3.

ROAERE IO D — N L, AEEAL 5 21T 1S 3:3 L.

There are many linguistic difficulties in the description of the conveyance in which the woman may be riding. The word

797 in verse 7 is the normal word for “bed” or “couch.” Here it seems to refer to some type of litter on which a person is

carried. In verse 9 it is called an ]1"198 This word is usually translated “palanquin” or “sedan chair,” but some claim that it is

a fixed structure, like a pavilion, in which Solomon is waiting to meet the bride. Many commentators claim that this is a Greek
or Persian word, which is evidence for the late date of the Song. But if the name originated in India, Sanskrit may be the
ultimate source from which Persian, Hebrew, and Greek all received it as a loan word.

XTI R IR SOl TR, XRMMIRAZIE T LR 58 7 Thiaun, e e R BB .

X LT RERL R AR N IOEF 7o 655 9 Th, B FRCATIIEN, HAREHR BRAE T . (R A R A R

SEREER, s, PP T REAE X AR T IR o T . VR VERR S FRIZ R — AN A I ] B rin] - DAL AR
PR HNESE. B, WRZAFETEE, BAEETA 2, MR, &HRE DA G AL A2 A6H
TREAETE

The word 17797 occurs only in verse 10. Suggested translations are “base,” “back,” “headrest,” “bolster,” and “canopy.”

Since it is made of metal, it seems most likely that it refers to a solid part of the structure. The purple cloth used to decorate the
cushions was the most expensive cloth in the ancient world, since it was made from a very costly dye, produced from shellfish.

The word 120X in verse 10 looks like the common word for “love.” But because all of the parallel words are materials, such

as wood, silver, gold, and cloth, it has been suggested that this is a rare word for a type of leather.

A797 —iAfCHIL T UbALEE 10 5. FIREREAN “REERT . R . “SkRRT . “EL R “TRER” o BREHE
JEHI S BT DMLT- e T RESR AR IZ S AR A 7 . AR S 3 i R A pbie o Al v B ST A e, BRles el —
P B SR Rk i, T A GORE I DU g B, 58 10 45 TR — 1A G BRARGE WK “Z1E 7 —n. H2,
T HEIIFAER R AR, ARk, R S, HOA NVOIIRDNFEA IR, RORFERD B AR

It is unclear why the daughters of Jerusalem were the artisans for this part of the palanquin; perhaps this effort reflects their
approval of the marriage. Their participation in wedding preparations may be reflected also in the “we” of 1:11.

FRATVASIE HE D9 T I B8 A2 P AR 1~ R AR 0 7 1% 80 20 (0 LT s WV AT TIOR3 W At AT 0T I B I 1 1A
Ao A2 S HE R AR — SRRl RE SOBAE 1:11 Py “FRAT” .

It goes without saying that allegorical interpreters have a field day interpreting the various parts of the palanquin. Generally
the bed is interpreted as the gospel on which the church rests.

A, R AR T R ME I M 252 00 —BORUL, BT O RN B A B P E——Ha
Ho

Both Jewish and Christian commentators interpreted the warriors as the teachers of God’s Word. Their sword is the Word.
For others they represent the angels who guard the church. Sixty warriors is a contingent twice as big as David’s corps of
mighty men.

MoK B FEEFERFHK B LB A E S BB i B0m . AN TR SIHURAHTEE . 53— 2 AT <7 4
HRMIRAE . EANBIA ST L, HAEOE R AR AR P .

The reader’s understanding of the role of Solomon in this section is a key to the interpretation of the Song as a whole.
Every time Solomon appears in the Song it is as the owner of something. In the other two references to Solomon his tent
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curtains (1:5) and his vineyard (8:11, 12) are mentioned, but he does not participate in the action. Here Solomon is identified as
the owner of the palanquin. In fact, his ownership of the bed is emphasized by a double possessive construction (v. 7).

B R T2 LI B A A T BT s ) A O R PR 1 R AR S o AE TR, BT 1 1A O A 4
AEX S EPAE P T NG S TARRe % (1:5) M4 (8:11,12) , (HiEA RS
8. X, P TINS MRS FIEN FE L, AR T — AN EPTA RS Gk am i o 87 A A G 7
1

This is the only scene in the Song in which Solomon is named as an active participant. He has either arrived on the bed or
sent it to fetch the woman. The daughters of Zion are invited to admire him as he wears the crown which he received from his
mother on his wedding day. The perfect verb in verse 11 is translated as a past tense, allowing the possibility that Solomon’s
wedding day may already be in the past. In this case, he is not the groom in the story, but he may simply be present here in
some other function such as a wedding guest, perhaps as the wealthy “uncle” who lent the couple his limo for the day.

KRR R ME—— AT P T I ENEIN S 58 LK 5. MEA LKA T L, BACZAABTEELTT. 4
fib 3 EABRERAE MU AL Lo AE A BT A, B2 AR T2 I LI Ab . 55 11 5 i s B EAE NIV ey
WA, RUFPTINELTRRCAT . H2tt, Aol I JERcer b e g, ) e R a2 DUHADR B 4y 72 130 £
ANt sl 5, MR NIE H RIS R FE S I 2 NI A B “ R .

Those who believe that the Song is based on real events, of course, see Solomon as the real groom of the bride. Others
interpret “Solomon” as a nickname for the groom, like “Prince Charming.” The three places in which the lover is called “king”
would be understood in the same fashion (1:4, 12; 7:5). Adherents of a typical interpretation stress the appropriateness of
“Solomon” as a name for Christ (2 Sa 7; Ps 72). A few deny that Solomon is mentioned at all. They believe “Solomon” is a
misreading for “the perfect one,” the Shulammite, his bride. This seems far-fetched in light of the masculine forms that occur in
these verses.
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Another possibility is that Solomon appears here as a guest, not as the groom. Verses 7 to 11 then are not the answer to the
question of verse 6, but an interruption that momentarily diverts attention from the answer to that question, which begins only
in 4:1. Solomon with his wealth and prestige, momentarily draws attention from the guest of honor, but in 4:1 she receives her
due. If this is the case, Solomon, the author of the Song, introduces himself in an ironic, self-satirizing way. Throughout the
Song he appears as the wealthy owner of almost everything. He is a foil to the humble lovers of the story. According to this
view, Solomon, the author, is introducing himself into the story the way medieval painters sometimes inserted themselves into
the crowd at the foot of the cross or in Pilate’s judgment hall. Mark’s reference to the young man who fled naked (Mk 14:52)
may be a similar self-satire by a biblical author.
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Another crucial question is “What is the nature of this scene?”” There is nothing to indicate that it is a wedding, except the
reference to the crown Solomon received on the day of his wedding. The scene does, however, have some similarity to Jesus’
parable of the wedding in Matthew 25.
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Various church fathers interpreted this scene as the incarnation, as the marriage of Christ and the church, as Israel watching
the rise of the church, as the angels watching the journey of the soul, and as the assumption of Mary.

PNV IX —FRRENE A &, BB S H IS, Bl Es] H BRI, BORMEWE R IR, BFH]
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“Natural” interpreters see this as a relatively independent song of praise for the bride and groom. The couple are “king” and
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“queen” on their wedding day. Compare this to some of our customs which treat the couple royally on their wedding day.
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SECTION I d: 4:1-7: Beautiful from top to bottom
B& 1 d: 4:1-7: 285
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The Man
Fr

1L ook at you. You are beautiful, my darling!
Look at you. You are beautiful!
Your eyes are doves behind your veil.
Your hair is like a flock of goats

which flows down from Mount Gilead.
2Your teeth are like a flock,

ready to be sheared, which comes up from the washing.
Each is a twin; not one of them is left by itself.
3Your lips are like a scarlet cord.
Your mouth is lovely.
Your temples behind your veil are like

the halves of a pomegranate.
4Like the tower of David,

your neck is built with elegance;

a thousand shields hang on it,

all of them equipment of warriors.
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Your two breasts are like two fawns,
twins of a gazelle, that browse among the lilies.
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Until the day breathes and the shadows flee,
I will go to the mountain of myrrh

and to the hill of incense.

6 SERIME IR, HRHEE %,
LER A B0,
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"You are altogether beautiful, my darling.
and there is no flaw in you.

7 AR L R4 IR3EW,
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If the preceding section is the couple’s wedding, this section follows rather naturally as a song of praise to the bride. If the
preceding section about Solomon is an interlude, these verses answer the question of 3:6.

R b — BUN AR AE PRI 2 AN RIUS AL, B AXBUN A B RBUE R A 0 IR A IRk . R E—BER T %
FIRI P2 o — Bedfih, A XL S0 R AR 2 36: 1R 1) .

The comparison “eyes like doves” apparently refers to the fluttering movement or the iridescence of the eyes. The veil is a
sign of modesty, and perhaps also of inaccessibility. In the figurative interpretation the eyes represent the teachers who guide
the church.
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The emphasis on the beauty of the woman’s hair reminds us of 1 Corinthians 11:15, in which the woman’s long hair is her
crowning glory. In our culture comparing a woman’s hair to a flock of goats would not be flattering. The point of comparison is

apparently the flowing motion and the dark color. The verb W9 is of uncertain meaning. “Flowing down” is a guess based on

the context. Mount Gilead is a territory east of the Jordan, which was good for herding. Goats are mentioned because they are
animals that climb the heights. Allegorists interpret the hair as the best members of the church, closest to the Head.
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The point of comparing teeth to a flock of sheep is apparently whiteness. Since shorn sheep are neither white or beautiful, it

seems that the passive participle of 2X? should be translated “to be shorn” rather than “shorn.” The symmetry of the teeth is

expressed by the fact that each one has its twin. When there was no dental care, it must have been fairly common to lose a tooth.
A full set of teeth was a mark of beauty. For allegorists the teeth are the doctors of the church who chew on the meat of
doctrine.
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The point of comparing the lips to a red cord is obvious. The word 277 is not the common word for “mouth.” Since it

comes from the same root as the verb “to speak,” it is sometimes translated “speech,” but since all the parallel nouns are parts
of the body, “mouth” seems to be a good guess at its meaning.
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The pomegranate is a red fruit, so the point of comparison is probably the rosiness of the temples or cheeks. Allegorists
suggest that as a fruit which is ugly on the outside, but sweet within, the pomegranate is an apt symbol of the church in the eyes
of the world. Krey sees it as a symbol of holy pride.
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Comparing a woman’s neck to a fortified tower is another comparison that might not go over so well in our culture. Some
suggest that a long neck was considered appealing in the culture of the Song, or that the symbolism is of aloofness and chastity.
It is more likely that the point of comparison is not the size of the tower, but its ornamentation, the shields that decorate it. The
woman is wearing a wide metal necklace, which resembles the rows of shields hung on the tower.
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The word ﬂT"Q]?D is unique; conjectures as to its meaning include “with elegance,” “to the heights,” “in rows or courses,”

“as an arsenal,” and “with turrets.” Apparently its meaning was already obscure when the Septuagint was translated, since it

simply transliterated the term. The root UEW', rendered “equipment,” is also of uncertain meaning. At times it seems to refer to

various weapons, at other times, perhaps, to jewelry.
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Allegorical interpreters emphasize the nursing function of the breasts. Interpretations included the two Messiahs of the
Jews and the two testaments. But the comparison to fawns, which are soft and cute, make it likely that the reference is sexual,
rather than maternal. Compare Proverbs 5:18, 19.
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Verse 6 may cast light on the cryptic “mountains of bether” in 2:17. Going to the mountain of myrrh and the hill of incense
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seems to refer to making love. Commentators who take a more graphic approach to the language of the Song see these phrases
as direct references to the woman’s sexual organs. Allegorists interpret the mountain of myrrh as a reference to Mount Moriah,
the Temple Mount in Jerusalem. “Until the shadows flee” is interpreted as a reference to “faithfulness unto death.”
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Unless verse 6 refers to the sexual organs (which I do not believe it does) this description of the woman’s beauty centers on
her face and stops when it gets to her breasts. The subsequent description of her beauty in chapter 7 describes the lower parts of
her body, as well. This may be part of the intensifying of the Song.
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The section ends as it begins with praise of the woman’s perfect beauty. This is parallel to the perfection of Christ’s bride in
Ephesians 5:25-27. If the figurative approach is followed, it is wiser to see all the features together as representing the woman’s
perfect beauty, rather than trying to find distinct interpretations for each body part.
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SECTION J: 4:8-15: Spices and Wine, Milk and Honey
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The Man
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47

8With me from Lebanon, bride,
with me from Lebanon, come.
Descend from the top of Amana,
from the top of Senir and Hermon,
from the lions’ dens

and the mountains of the leopards.
8 JLHHr i ¢ 5 A LR L.
HIAMEZ E AL .
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9You have stirred my heart, my sister, bride;
you have stirred my heart
with one, just one of your eyes,
with one jewel of your necklace.
9 FRAIIREK, FRIT A !
PRF 2% 7 L
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OHow delightful is your lovemaking,
my sister, bride!
How much better is your lovemaking than wine,
and the fragrance of your perfume than any spice!
LYour lips drip like a honeycomb, bride.
Honey and milk are under your tongue.
The fragrance of your garments
is like the fragrance of Lebanon.
10 FRAIERER,  FA I !
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12You are a garden enclosed, my sister, bride.

You are a spring enclosed, a sealed fountain.

13Your plants are an orchard,

pomegranates with choice fruits,

henna with nard,

Ynard and saffron, calamus and cinnamon,

with every kind of incense tree,

myrrh and aloes with all the finest spices.

You are a garden fountain,

a well of water flowing and streaming down from Lebanon.
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If the preceding sections depict the couple’s wedding, this section follows rather naturally as the couple’s honeymoon
escape. The problem with this interpretation is that the man seems to be summoning the woman from Lebanon, rather than
asking her to go away to Lebanon with him.
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Lebanon, Amana, Senir, and Hermon all seem to be names for Mount Hermon on the northeast border of Israel. Over 9,000
feet tall, it is by far the highest mountain known to the Israelites. It seems unlikely that it has a literal geographic significance
here. It probably represents a remote, romantic location. Allegorists see this northern mountain as a symbol of the evil world
(Israel’s enemies usually attacked from the north) and the wild animals as symbols of the ungodly nations from whom the
church escapes when she comes to Christ.
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The verb :1:1]7 comes from the same root as the noun “heart.” It has been rendered “dishearten,” “steal my heart,” or

“arouse sexually.” I have rendered with the more general “stir the heart.”
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The language of verse 10 is very similar to that of 1:2. The reference to spices and wine, milk and honey is repeated in 5:1,
where it is clearly sexual.
FA0WHTHES S L2 L. 5:1 RS 7 &R 5. 58, BRI H.

In the ancient Near East “sister” was a common name for a lover or girlfriend, but allegorists see it as a symbol of a chaste

relationship. The word H?D, bride, seems to refer to the woman as one who has been set apart for her hushand. It is striking

that it occurs without a possessive suffix.
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The locked garden and the spring are both symbols for the woman’s sexuality. This interpretation is reinforced by 4:16 and
5:1. The fountain is also a sexual symbol in Proverbs 5:15. Allegorists see the garden and waters as symbols of spiritual
nourishment.
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The word 5}, translated “spring” in verse 12 is of uncertain meaning; it usually means “wave.” Perhaps it is a mistake for

72, the regular word for “garden,” as the textual apparatus suggests.
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This garden is an exotic place like Eden. The word translated “orchard” is the source of our English word “paradise.” The
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root T2 is of uncertain meaning. It usually means “shoots” or “channels.” Here it is translated “plants.” Henna and myrrh are

discussed in 1:13, 14.
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The exotic spices of the Bible are very difficult to identify with precision. The ancients were often less precise in their
distinction of plant species than modern botanists are. The same names are often used for different plants at different times. For
this reason the sources often contain contradictory information about these plants.
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Nard is an aromatic ointment made from the roots of the spikenard or valerian plant, grown in the Himalayas of India.
Some authorities claim that the nard spoken of in the Old Testament was made from camel grass, which grows in the deserts of
Arabia or North Africa.
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Saffron is produced from the crocus flower, or perhaps from the tumeric root. It was used as an aromatic, as a dye, and as
medicine. For the allegorist, saffron symbolizes love, and its three stigmas symbolize love for God, self, and neighbor or love
for the Trinity.
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Calamus is a sweet cane with a ginger-like smell. Perhaps the variety referred to here is an Indian grass, similar to lemon
grass. For the allegorist, it symbolized the sweetness of instruction.
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Cinnamon is an aromatic oil made from the bark of a tree which is native to Sri Lanka. For the allegorist it symbolized
repentance or the warm inner heart of God.
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Aloes is not the succulent plant sometimes used to treat burns, but a perfume made from the bark of the eaglewood, a tree
native to India and East Africa. Since aloes was used for Jesus’ burial, it reminded the allegorists that we must follow Christ in
his death and resurrection.
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The whole scene, with all its exotic features, depicts the love of the couple as a romantic escape.
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SECTION K: 4:16: Come into your garden
Bk K: 4:16: #AHFE SHIGGH
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The Woman

“£7

8Arise, north wind, and come, south wind!

Blow on my garden, that its spices may spread abroad.
Let my lover come into his garden

and eat its choice fruits.
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In 4:16 the woman invites the man to “come into his garden,” that is, to enjoy her love. In the next verse he responds, “I
have come.” Here their relationship reaches its consummation.

£ 4:16 b, LTBIER T CHEANMbE SRS, Wi, 2 E. AT, e SR, 3Rk T
Wb, 7 ik, ARAT S R BEE T

In the Hebrew text as arranged by the BHS, 111 lines come before 4:16 and 111 lines follow 5:1. Here we clearly have
arrived at the center point of the chiastic structure of the psalm. The question is whether these verses also mark the central point
of their love story chronologically, that is: Is this their wedding night, which is preceded by courtship and followed by married
life, or is it simply the emotional high point and structural center of the Song, which then is a non-chronological celebration of
the theme of love? The second interpretation seems most plausible.
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The reference to the north and south winds probably is intended to do nothing more than add to the romantic atmosphere.
The wind is needed to spread the fragrance of the spices. Winds from both the north and the south may allude to the change of
seasons and of temperatures which is necessary for many plants to thrive. Figurative interpreters see the wind as an allusion to
the Holy Spirit.
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The fruits of the garden are clearly the love of the woman which the man enjoys. Some commentators see an allusion to the
Garden of Eden, in which God united man and woman. Some interpreters think God, who unites man and woman, is the
speaker of the invitation to the wind. The lovers are being invited to enjoy a divine banquet prepared for them by God. This is
an appealing thought, but it does not seem to fit the context and the style of the Song.
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SECTION K’: 5:1a: | have come into my garden
B% K': 5:1a: & T RAIGF
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The Man
Br

I have come into my garden, my sister, bride;

I have gathered my myrrh with my spice.

I have eaten my honeycomb with my honey;

I have drunk my wine with my milk.
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Now the man has enjoyed the woman’s love. Note the repetition of the possessive “my” which occurs eight times in 16
words.

WA, BTERTLTHE. RONESS], Prawk “<Re” EIXBOEH 16 M askif p L i 1 8 k.

In the chiastic structure of the poem these words echo 4:8-15, especially verses 10, 11, which also refer to wine, spice,
honey, and milk.
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i

These sections are clearly the sexual pinnacle of the Song. The language is erotic and sensual, yet restrained. There is no

ERINT3 ERINT3

crudity or visual stimulation. In describing sex the Bible uses terms like “knowing,” “coming into the garden,” “eating honey,”
“eating fruit,” “drinking wine and milk,” and “gathering spices.” The strong sexual instincts God has placed in us are handled
with care.
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SECTION J': 5:1b: Eat and drink
B J': 5:1b: 545
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The friends?

Wik ?

Eat, friends! drink!
and be intoxicated with lovemaking!

JHAATY ARITET TR SR Z R URATTEANETE A o

Here the main problem is identifying the speaker and those being addressed. It hardly seems appropriate that either the
bride or groom would invite their guests to join them in making love, but this seems to be the literal meaning of the text, since

the normal meaning of 2% is not “drink,” but “be drunk,” and the common meaning of 0717 in the Song is “lovemaking”

not “lovers.” It thus appears that the NIV translation, “Drink your fill, O lovers,” is euphemistic.
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If the bride and groom are inviting their friends to share the experience of love, their words must be interpreted as an
exclamation of joy, “We hope you find love like the love we have found.”
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Another viewpoint interprets the words as the friends’ wedding wish for the man and woman. A few see the words as the
voice of God, blessing the couple, or as the words of the poet, who here interjects himself into the scene.
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The interpretation which sees these verses as words of congratulations addressed to the bride and groom seems most
plausible.
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SECTION I' a: 5:2-9: At night ... the watchmen
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B¥% I'a:5:2-9: &

The Woman
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2] was sleeping but my heart was awake.

A sound! My lover is knocking:

“Open to me, my sister,

my darling, my dove, my perfect one,

because my head is soaked with dew,

my locks with the dampness of the night.”
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3¢I have taken off my robe,

why should | get dressed again?
I have washed my feet,
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why should I get them dirty again?”
“My lover thrust his hand through the hole;
my heart began to pound for him.
5| arose to open for my lover,
and my hands dripped with myrrh,
my fingers with flowing myrrh,
on the handles of the lock.
61 opened for my lover,
but my lover had left;
he was gone.
My soul went out at his departure.
I looked for him
but did not find him.
I called him
but he did not answer me.
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"The watchmen found me

as they made their rounds in the city.
They beat me, they bruised me;

they took away my cloak from me,
those watchmen of the walls!
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8Daughters of Jerusalem, you must swear to me—
if you find my lover—

what will you tell him?

—that | am sick with love.
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The Friends
V3

SWhat makes your lover better than any other lover,
most beautiful of women?

What makes your beloved better than any other lover,
that you make us swear in this way?
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In these verses we find the woman abruptly hurled from the pinnacle of joy into perplexing despair. The basic course of
events is simple. The man comes to the woman’s house at night and asks her to let him in. She refuses with the excuse that it
would be too much bother to get up and let him in. He leaves, she changes her mind and runs after him, the watchmen of the
city beat her up and rob her, she meets her friends and asks their help.
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But what is the relationship of these events to what precedes and follows? What is the motivation for the actions of the
various characters? Mysteries and unsolved questions abound.
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Where and when does the scene take place? If the man and woman have just gotten married, why is he coming to her house?
Has she run away and gone home to mother? Is she locking him out of his own house? Many commentators are so perplexed by
the scene that they treat the whole thing as a bad dream.
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If she is so much in love with him, why does she refuse to let him in? Is she indifferent? Is she confused because she has
just been awakened from a deep sleep? Why does she change her mind and chase after him? Why does he take off? Was she just
teasing when she refused to come to the door? Did he take her joke seriously and go off in a huff?
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Who are the watchmen, and why do they beat her up? Questions abound.
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The section is clearly a parallel to 3:1-5. The main differences here are the lover’s effort to come to the woman, her
indifference, which contrasts with her eagerness in chapter 3, and the hostility of the watchmen. This incident ends in tension
without the happy reunion which completed the earlier incident.
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All interpreters agree that this scene represents a temporary lapse in the relationship. Figurative interpreters naturally
interpret the rift either as Israel’s separation from God during the exile or the separation of an individual believer from God
during a time of backsliding. The woman’s refusal to get up to let her lover in is then interpreted as spiritual indifference like
that condemned in the letters in Revelation 2 and 3. The dew on the man’s head represents the difficulties Christ endured to
seek the believer.
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According to this approach, the man (that is, God or Christ) leaves in order to test the woman or because he recognizes that
her repentance is insincere. But the text implies that he left because he couldn’t get the lock open.
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Why was the woman’s hand dripping with myrrh as she opened the door? Had she perfumed herself to meet him, or had he
left the myrrh on the door handle when he attempted to get in? Some commentators interpret the myrrh as true repentance
which leads the woman to chase after her lover. Some see it as repentance which Christ provides to the believer, because he put
the myrrh on the door handle for her. But if the myrrh represents true repentance, why does the man refuse to return to her?
Others see the myrrh as a symbol of phony repentance which causes Christ to turn away in disgust (Rev 3:17).
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Most interpret the watchmen as enemies who stand between the repentant soul and God, such as bad leaders in the church,
or Samaritans, or Babylonians. The cloak which they steal represents the aids to true religion. Surprisingly, others interpret the
watchmen as good angels, who take away the veil of carnal desire from the woman, but this seems difficult to justify in the
context. At the end of the incident, she is defenseless, wounded, without her clothing, without her lover’s protection.
Furthermore, the garment they take away from her is not the type of veil that might be worn by a prostitute, but a cloak, a
garment that might be worn by any woman.
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Concerning verse 8, commentators debate whether the woman is making her friends swear to tell the man she is lovesick
for him in the hope that this will get him to return (“What will you tell him?—{tell him] that I am sick with love!”) or she does
not want them to tell him since this will embarrass her (“What will you tell him—that | am sick with love?). According to the

second interpretation, 17 is asking a rhetorical question which expects a negative answer (WO 327). In doing this it functions
as a substitute for ON, which is the usual introductory word in a prohibition following an oath. This was necessary to avoid

confusion since the first part of the line uses OX in its most common sense, “if.” A fuller form of oath occurs with the “refrain”

in chapters 1, 3, and 8.
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Verse 9 is interpreted as a reference to the prophets or nations asking Israel about their loyalty to God, or as believers
questioning each other about their faith.
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Overall, it seems best to interpret the scene as a symbolical representation of the truth that “true love never runs smooth.”
Love has not only its “ups,” but also its “downs,” and strife between lovers is often not easy to mend. It is best not to try to
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remove all the confusion and uncertainty that is prevalent in the scene, because this tension and ambiguity may be a literary
device intended to picture the confusion that often abounds during a quarrel as the two lovers try to figure out why their
partners are acting so strange. Like Job, believers, too, may wonder why God seems to have abandoned them.
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Not surprisingly, the section has a number of minor translation problems.
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In verse 2 W, which usually introduces a relative clause, means “because.” In the same verse (and in verse 11) ﬂ?ETP is

mispointed in the BHS, which includes an extra dagesh in the 1. Notice that the apparatus of BHS corrects the misspelling, but

the main text leaves the misspelling exactly as the copyist of the Leningrad text made it. This is the regular policy of the editors
of the BHS Hebrew text. They give you what the scribe of their manuscript wrote—errors and all.
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Inverse 3 122X (“how” or “why”) is an unusual form which occurs only here and in Esther 8:6.
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Verse 4 has created a lot of discussion. Literally it reads, “My lover thrust his hand from the hole.” This is usually
understood to mean that he stuck his hand through the latch hole in an unsuccessful attempt to unlock the door. Others
understand the phrase to mean he withdrew his hand from the latch hole. Proponents of a graphic sexual approach to the Song
see explicit sexual references in the thrusting of the hand through the hole and in the dripping myrrh, but there is no reason to
import such references into the Song.
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Literally translated, the last part of verse 4 reads, “My bowels made a noise (or were stirred) for him.” The literal rendering
of the King James Version, “My bowels were moved for him,” will hardly do in modern English. The NIV’s, “My heart began
to pound for him” successfully bridges the cultural gap. Note the textual variant in the apparatus, which reads, “My heart beats
within me.”

AN e CE RN, CIRIA IR A T A B IR NIRRT 7 o BOERCR L T ELE,

“HMNBEFEfm )", XFEEER MR RN SARIE . NIV W,  “IRIGOIFEEMm ksl X MR mIh
TR T ZE S . BATEER Ve tEER TR, “IRiO & Z k)7 .

Note the emphatic pronoun I in verses 5 and 7.
THYE RS 5 FIEE 6 i B s A I AACIN .
In verse 6 the verb 27T which usually means “speak” seems to be a verb of motion, “go away,” “depart.”
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SECTION I' b: 5:10-6:1: My lover is radiant
B& I'b: 5:10-6:1: ZBHIRNLEIFIET

The Woman
ZF

OMy lover is radiant and ruddy,
outstanding among ten thousand.

"His head is the best gold, the purest gold;
his locks are wavy, black as a raven.
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12Hjs eyes are like doves by streams of water,
they are washed in milk, set in sockets.
13His cheeks are like a bed of spice, towers of perfumes.
His lips are lilies dripping with liquid myrrh.
1His arms are rods of gold set with chrysolite.
His stomach is like polished ivory

decorated with sapphires.
®His thighs are pillars of marble

set on bases of pure gold.
His appearance is like Lebanon,

choice as cedars.
BHis palate is sweetness;
he is completely desirable.
This is my lover,
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this is my friend, O daughters of Jerusalem.
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The Friends
V3

&1\Where has your lover gone,

most beautiful of women?
Where did your lover turn,

that we may look for him with you?
6:1 PRIX L1 AR S TN AR !
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Apparently the woman is still looking for her vanished lover. She describes him to her friends. Such descriptions of the
beauty of a man are rare in ancient poetry. He is described from head to foot. The friends express their willingness to help her
find him.
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In the chiastic structure this section is parallel to the description of Solomon’s carriage in 3:6-11, although this is one of the
weaker parallels. Naturally, Christian interpreters have associated this section with the majestic description of the royal groom,
Christ, in Psalm 45.
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Though the basic point of this comparison is clear, the section contains a large number of rare and difficult words.
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Verse 11 contains two special words for gold, Q)2 and TD. The exact meaning of these terms is uncertain. OI) may refer

to a certain type of gold, to gold from a certain place, or to some type of jewelry. 79 likewise may refer to pure or solid gold, to

gold from a certain place, or perhaps to some other precious mineral. Most likely these are simply rare words for gold.
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DL o
His eyes are white like milk, like sparkling gems in their settings. They flit like doves. The words “by streams of water” are
probably simply a poetic complement to the word “doves,” not a description of his eyes.
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In verse 13 the word “towers” is repointed by many as a piel participle ﬂ1777}?3, “growing.” PT17)7, “perfumes,” is a

hapax.
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In verse 13 T2, which is usually translated “hand,” appears to correspond to the English word “arm” as it often does.
W’W'Uj is a gemstone of uncertain identity, perhaps yellow jasper, chrysolite, or aquamarine.
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In verse 14 ﬂWy is a hapax which may mean “plate,” “box,” “polished,” or “bright.” 1720 may be lapis lazuli, an opaque

blue stone, rather than the sapphire.
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In verse 16 the plurals QP77 and D777 express quality (WO 120, 121) (GK 85g, nl).
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SECTION I’ ¢: 6:2, 3: | am his, he is mine
B ¢:6:2,3: BFTFM, METFE
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The Woman

“£7

2My lover has gone down to his garden,
to the beds of spices,

to browse in the gardens

and to gather lilies.

2 RN TRIE Sk,
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3] am my lover’s and my lover is mine;
he browses among the lilies.

3 WEEKRA, TR AERK:
(IEREYERE it s i g8

These verses echo the coming together of the lovers in the garden at the end of chapter 4 and their meeting in 2:16.
Throughout the Song love is described as enjoyment of a garden. The garden is filled with delicious fruit. The garden is a quiet,
restful place by a gentle stream. It is a private, safe place. This peaceful garden may remind us of Eden, but man and woman
can never return to that earthly paradise. Nudism and sexual openness can never restore the innocence that was lost there. The
cherubim’s flaming swords block the way to all who try to regain paradise without God. As beautiful as they may be, our
happiest moments in most intimate earthly union make us long for that other paradise, which is our real home. There is
something better, something more enduring of which present joys are a pale reflection.
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The verb “browse” or “pasture” again pictures the lover as a gazelle or deer grazing on tender plants.
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The man and woman belong to each other. This truth is stated directly of husband and wife in 1 Corinthians 7:4. Compare
2:16.

XX B /T SCRMZEFRR R LA, FMRZHTT 7:4 EAHE Y] 73X — 5. WX 2:16.

Allegorical interpreters refer the man’s descent to the garden to Christ’s descent to earth.
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SECTION I d: 6:4-10: You are beautiful
BIE T d: 6:4-10: UL ET

:N23722 0K DPWITD IR 30D NV AR 92
12777 0OV CTMR TV 22078

TTVONTTI WYY DIV TV TR

YT 2YY 0707 VTV TIvE

10732 TN 172 NROD 073V

SAMHEY TYAR NP NAIT 129

2907 1R MALYY QW25 DO D) ang DY
ART21Y N7 772 AHK7 X7 NOX N0 N R DX
S319907 DOWPD MAYR JIWR M2 1IN

MYEIRD TORYIT NN


https://ref.ly/logosref/BibleBHS.So4
https://ref.ly/logosref/BibleBHS.So2.16
https://ref.ly/logosref/Bible.1Co7.4
https://ref.ly/logosref/BibleBHS.So2.16
https://ref.ly/logosref/BibleBHS.So6.4-10
https://ref.ly/logosref/BibleBHS.So6.4-10

The Man
BF

“You are beautiful, my darling, as Tirzah,
lovely as Jerusalem,

awesome |as troops| with banners.

4 FREHABWT ! URSE I AA4EL,

75 W A0 AR R A

JECE U FEE T R AR ZE A

STurn your eyes away from me;
for they arouse me.
Your hair is like a flock
of goats descending from Gilead.
Your teeth are like a flock of ewes
coming up from the washing.
Each has its twin, not one of them is alone.
"Your temples behind your veil
are like the halves of a pomegranate.
8Sixty are queens,
and eighty concubines,
and virgins beyond number;
but one-of-a-kind is my dove, my perfect one;
she is the only daughter of her mother,
favored by the one who bore her.
The girls saw her and called her blessed,;
the queens and concubines also praised her.
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The Friends
W

OWho is this that appears like the dawn,
beautiful as the moon, clear as the sun,
awesome |as the stars| in procession?
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Suddenly, the man bursts out in praise of his beloved. His praise of the woman is very similar to 4:1-7. Here, however, he
also compares her to two cities. Tirzah was the capital of the northern kingdom of Israel for a short time. It was not a very
famous city, nor is its location especially beautiful. It was probably chosen for this comparison because its name contains the
Hebrew root which means “pleasing.” Indeed, the ancient versions do not translate it as a city name, but as an adjective
“pleasing.” In the same way the name Jerusalem contains the Hebrew root which means “perfect.”
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The last word in verse 4, translated “as troops with banners,” is a niphal, feminine plural participle, “bannered.” It appears
without a noun. Most commentators understand it as an allusion to ranks of an army, parading with flags. Others understand it
as a reference to any sort of spectacular sight or even to a mirage.
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The man asks the woman to turn aside her eyes since they arouse him. The hiphil of 2i77) literally means “cause to be

fierce.” The other comparisons in verses 5 through 7 are discussed in chapter 4.
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The appearance of a large harem of women creates a problem since their presence seems intrusive to the pure love of the
man and woman. Concubines are secondary wives in the harem who have a lesser status than wives of the first rank. The
virgins may be prospective future additions to the harem. Many commentators see this as a reference to the early years of
Solomon’s reign, before his harem grew to its later extravagant size. However, it may well be that this harem does not belong to
the groom. Rather, it forms a contrast with his monogamous marriage. He is simply saying that of all the beautiful women he
knows, his bride is the most beautiful. With her by his side he seeks no other. All the other women envy her great happiness to
have such a man.
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Allegorical commentators sometimes interpret the women as the other nations of the world, who are only in Christ’s
kingdom of power, not in his kingdom of grace.
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In verse 8 note how the pronoun {1735 is equivalent to a linking verb.
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The onlookers are astonished at the beauty of the bride. Similar admiring questions appear in 3:6 and 8:5. The comparison
of the woman to the heavenly bodies reminds us of the similar description of the church in Revelation 12. The Hebrew words
for “sun” and “moon” are not the common words, but rarer, poetic words.
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The last part of the comparison in verse 10 is identical to the last part of verse 4. It literally reads “awesome as bannered
ones.” The word “stars” does not appear in the Hebrew, but it is supplied by analogy from the preceding phrases. The first and
last lines of the section thus end with identical words—the first time describing troops in procession, the second time describing
stars in procession.
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SECTION H' a: 6:11, 12: A Puzzling Interlude
BEN a: 6:11,12: S BEERIHGH]
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The Woman or The Man
LT T

111 went down to the grove of nut trees
to look at the new growth in the valley,
to see whether the vines had budded
or the pomegranates had blossomed.
11 3R F 2%kl %,
BEENTESIEY,
BRMEWRFERA,
IR T ACBA 5

12Before | realized it, my desire set me
among the chariots of my willing people.
12 ANEANHE 2 8]
LRI E TRESTHIRAE .

The last verse of this section is the most difficult in the Song.

KB A A B Jm — TR B A b B B R 0

In the Song it has been the man who goes down to the garden to enjoy its fruits. The garden has represented the woman.
This suggests that the man is the speaker of verse 11. Later in the Song, however, the woman is the owner of a vineyard, so it is

difficult to say with certainty who is speaking here. Some commentators interpret verse 11 as the woman’s admiration of the
garden the man has planted.

FERER, R BFE AR TR S T, ik T UARE A LT XA IR, 5 11 TR 2
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The word 2N, translated “new growth,” is of uncertain meaning. It may refer to blossoms or new fruit.

TN, BALEEY AR, RIAE SO, AT RS FR AL R B AR SR S

Verse 12 is extremely difficult. All the words are common, but it is very hard to put them together.
55 12 THOHEREAR R . A REANAEE T IR, (E A R e i N R e AR
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Literally translated, word by word, the verse reads, “I did not know/ my soul/she set me/ chariots/my people/noble or
willing.” Or the last two words may be a personal name, Amminadab.

FoeiB T EE, HREAT: “BARITE/ IR O BB AR E S BUR S 7 B, R JE
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The first two words *NYT? N9 are usually interpreted to mean “before I knew it.”
AT PN YT ND, EH RN FEREBLRT GRS, “RRAREZIA” )
The feminine noun ’W‘.:JJ (my soul or my desire) is usually taken as the subject of the following feminine verb ’JI]?_QW,

yielding the reading, “my soul or my desire placed me.” The apparatus of the BHS suggests reading a form of the verb gfalird

“rejoice,” but there is no manuscript evidence for this.

MWD Y417 (B0 BB B 38 3 e WA BRAE & T S M Sh i AN i EAE, P e A < R

O BRI A IR T ....” , BHS MR MEAR O EIIY (E5) Mshilias, ELaEmMERx
FRX AR

The plural noun “chariots” then would be the so-called accusative of specification, “in the chariots.” This, however, leaves
the plural unexplained—how can a person be in more than one chariot? The NIV’s “among the chariots” is a suggested solution,
but it is hard to see why one would be among chariots, rather than in one. The simplest solution is to picture the speaker riding
in a chariot in a procession of chariots.
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The next word, 7Y, is pointed as “my people” in the Hebrew text. It could, however, be pointed to read “with me” (°72Y),
or if the ¥ is not the first singular possessive suffix, but is the so-called paragogic ’, which marks an old form of the construct

(see the comments on page 28), 1AY could simply be “people” or the long form of the preposition “with.” The phrase could

29 <¢

then be translated “among the chariots of a noble people,” “among the chariots, the prince with me,” or “in a chariot with a
prince.” The whole sentence would read, “Before I knew it, my desire placed me in a chariot with a prince, or among the
chariots of a/my noble people.” According to any of these interpretations the speaker is the woman. It seems best to take the
sentence as the woman’s expression of joy at the royal welcome she receives. Speckhard sees it as an expression of the

woman’s humility at the honor she is receiving, like that of the “sheep” at Christ’s throne in Matthew 25.

FMERY, FERIE AN Ry B A o R, AR ARy “SRE—R” OnY ;X

s, FARS - AR RS, TARPTERIMN O, B R E RS (L 1:9) , A DY mRefEy “au”

HOFERR o ROk, RAMEEM AT N “IEMST AT, RSN, BAETSRESK”, M
—AEETEREANT o RN TMT, “ERFNELH, ROEEMERET WEN, MNETSRE K
(HCRRE T IR S AR 4 a), Bl E TEST AEREDED 7 o Ttk LR A R, Uik #RR 2 R 4
s ﬁzﬂ]mﬁi‘kmhﬁ’%ﬁ%ﬁtéﬁ%x%ﬂﬁ%ﬁ@%ﬁﬁﬁ%ﬁ'E’Jﬂ%zrﬁo S, s A A A3 B ) JRATT R T 1) 2
LR ORI T FE B R A B, IR0 S AR 5 56 25 B IR B RS 1 “ARE T TR SRR

This, however, is far from certain. The syntax of the verse remains puzzling. The expression may be an idiom whose
meaning is lost or a play on the name Amminadab, but none of the people in the Old Testament with this name is particularly
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notable. The most reasonable claim a commentator can make is “My translation is less absurd than a lot of others I have seen.”
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Among the attempts at making sense of the text are:

P A e LX) TR R S B, 285K N T

KJV: Or ever | was aware, my soul made me like the
ERE i chariots of Amminadab. NKJV: ... the chariots of
my noble people.
FEFRANBE LA, IO IR 52 WK IR 2.
e L TR B A
RSV: Before | was aware, my fancy set me in a chariof
(EA2RR _ :
beside (QY) my prince.
FEF B LG, RIS IE T —mEN, 3K
W ETAER G 55
Luther: Meine Seele wuf3e es nicht, daf3 er mich zum
g ,
Wagen AmmiNadibs gesetzt hatte. (He takes /91
as the subject of the first verb as the Septuagint
does.)
A OAFIIE, M EIRAE TR EIA A L.
(F-Eh A, bAAWDIRE — 1 3)
LCEE TP
Beck: I was not aware my longing had made me like the
N5 chariots of my noble people.
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Jerusalem Bible:

.. on the chariots of my people, as their prince.

HE PR A 2648 (This takes the man as the speaker.)
...... EREERE L, AT ET. (X
DU T ONUEE . )
Living Bible: Before | realized | was stricken with terrible
TR HLE 4 homesickness and wanted to be back among myj

own people. (This attempt has the advantage of
being unhindered by the words of the Hebrew|
text.)

FERERB LT, R O#T e R 2 216 fr g
g%, AR FIIRE D E kPR, GZEER

DL R AN A AH A SO YA PR )

Other renderings which depart freely from the Hebrew text:
FLE — B B B A A RAE SCAS I S T

NAB:
CIENEE A

my heart made me the blessed one of my
kinswomen (apparently emending to a participle off

72 and °7AY N2, “daughter of my people™).
O EFR B T R 2SR Hh S AR IR — AL (R
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NEB: I did not know myself. She made me feel more
WL Es

than a prince reigning over myriads (N227) of

his people.
AN E O ik Fese 3 2 RS 8 T
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The Septuagint and Vulgate do not provide much help. They do, however, seem to give evidence that they had essentially
the same text as we do. The Septuagint has, “My soul did not know. He placed me chariots Amminadab.” The Vulgate has, “I
did not know. My soul disturbed me because of the chariots of Amminadab.”
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Some of the church fathers interpreted Amminadab as a name of Christ, “the willing one of my people.” The chariot which
carried him was the gospel. This interpretation was reinforced by the Vulgate, which rendered with a Latin word meaning “a
four-horse chariot.” Other church fathers took Amminadab as the Antichrist.
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SECTION H’' b: 7:1-10a: Beautiful from bottom to top
Bt H' b: 7:1-10a: 24580

(6:13-7:9 in the English Bible)
(F3CEL 6:13-7:9)
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The Friends
WA

Note: Verse numbers follow the Hebrew, not the English
ER: AT HCE ARG XS, M X2

Turn back, turn back, O Shulammite;

Turn back, turn back, that we may look at you!
1 [BIRIE, [RISRAE, Py 5 2 !

[k, [ERiE, ERATEEIR.

Woman (or The Man?)

LT (BFETF?)

Why would you look at the Shulammite
as at the dance of Mahanaim?

AU 2 25E BhrE &,
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The Friends (or The Man?)
WA (B H 7?7 )

2How beautiful are your feet in sandals,
O prince’s daughter!
The curves of your thighs are like a necklace,
the work of the hands of a craftsman.
3Your navel is a round mixing bowl;
it never lacks blended wine.
Your belly is a mound of wheat
encircled by lilies.
4Your two breasts are like two fawns,
twins of a gazelle.
SYour neck is like an ivory tower.
Your eyes are the pools in Heshbon
by the gate of Bat Rabbim.
Your nose is like the tower of Lebanon
overlooking Damascus.
%Your head rises above you like Mount Carmel.
The flowing hair of your head is like purple;
the king is captivated by its curls.
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The Man
Hr

"How beautiful you are and how pleasing,
O love, with delights!
8Your height is like that of the date palm,
and your breasts like clusters of fruit.
9 said, “I will climb the date palm;
I will take hold of its fruit-stalks.”
May your breasts be like the clusters of the vine,
the fragrance of your breath like apples,
%aand your mouth like the best wine—
7 OORERIWL AT NS DRI AR BRSETN, BRI .
8 IRHI S EAR —ERERW: AREIPIFLINA B R RHR T
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The scene seems to shift abruptly from the preceding. There is no obvious connection.
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It is obvious that the emphasis of this section is on the beauty of the woman. It is, however, not always clear who is
praising her beauty, her friends or her lover. In 7:1b (Hebrew numbering) the man may be asking the friends, “Why do you
want to look at my beloved?” or the woman may be asking modestly, “Why do you want to look at me?” The reply in the
following verses is definitely addressed to the woman. This supports the interpretation that she is the questioner in verse 1 and
that the friends are answering her in verses 2 through 6. Her lover then picks up the chorus of praise in verse 7 (Hebrew).
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The woman is addressed as the Shulammite. Three interpretations have been offered of this name: (1) Shulam is the village
the woman comes from. It is the same as the village in the Jezreel Valley which is also called Shunem. (2) “Shulammite” means
the “woman belonging to Solomon.” (3) It means “the peaceful one” or “the perfect one.” The last seems most likely.
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In 7:1 notice how the definite article marks the vocative and how a 1 clause following an imperative introduces purpose or

intended result.
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“The dance of Mahanaim” has caused much discussion. The word “mahanaim” means “two camps” and is also the name of
a city east of the Jordan. The most likely explanation is that this expression refers to a dance named after the city or to a dance
in which the participants lined up in two rows opposite each other. This dance may well have been an occasion when young
men admired young women, but there is no need to conclude that there was anything indecent about this dance, as many
commentators do. The young lady is simply expressing surprise that others are so eager to admire her beauty.
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In the Song extended praise for the woman’s beauty usually comes from her lover. Here, however, it fits the flow of thought
well if it is the friends who echo his high opinion of her as they respond to the question which she asked them in verse 1. On the
other hand, the intimate terms of the praise would seem to be more appropriate in the mouth of her lover. It may be that he is
the questioner of verse 1, and that he answers his own question in verses 2 to 6.
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An unusual feature of the praise is that the woman is here addressed with a royal title, “daughter of a prince,” whereas
previously in the Song she has been described as a poor country girl. This is further warning against taking the names attributed
to the lovers too literally. Here again some of the comparisons would not be as flattering in our culture as they were in the
Shulammite’s.
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Her beautiful feet have naturally reminded allegorical interpreters of Isaiah 52:7 and Ephesians 6:15. The word translated

“feet” (QVD) often means “steps.” Thus, the terminology of verse 2 may have been chosen to continue the reference to dancing

begun in verse 1.

G SENR Y 7 AR AR A R R B T USRS 52:7 K LAIBFT 6:15. ¥R “IH” —id A ARiA (QYD)
HHEN OB o B, 5 2 IR R RER N 1 AREEER 11 i R B SRR A

In verse 2 P17 is a hapax of uncertain meaning; the root 27377 appears to mean “turn” or “curve.” The word may,

therefore, refer either to the shape of her legs or to their movement as she dances—the curves of your thighs” or “the

movement of your hips.” The word 0727 refers to the area above the knees and below the waist. It includes the thighs, hips,

and buttocks. D’N?U is a hapax, which may be a variant form from ’bﬂ, which means “necklace.” The point of comparison

may be the curving shape of the strands of the necklace or their swaying movement.

552 WK PNATR A HAIFERF LA i, H AW REARPRANEIT RO “He T B A . B, X
ANA T RE AR E TR M A B 2k, B bk B I A B S —— “ARORBRAG 2R Bl “URBEARAIHHEL” o 022X AN

FEH R 7 DA LB DA 0 348, LR, B MRV . QORI A IS A — K0, TR T


https://ref.ly/logosref/BibleBHS.So7.1
https://ref.ly/logosref/BibleBHS.So7.1
https://ref.ly/logosref/BibleBHS.So7.1
https://ref.ly/logosref/BibleBHS.So7.2
https://ref.ly/logosref/BibleBHS.So7.6
https://ref.ly/logosref/BibleBHS.Is52.7
https://ref.ly/logosref/Bible.Eph6.15
https://ref.ly/logosref/BibleBHS.So7.2
https://ref.ly/logosref/BibleBHS.So7.1
https://ref.ly/logosref/BibleBHS.So7.2

AR, OY CUUEE” o X HLA B RUTT BE RS AR S i ) SR BB AT TR SR AORE T

The root W (v. 3) refers to the umbilical cord in Ezekiel 16:4. Here “navel” seems to be the likely meaning. Those

interpreters who find graphic sexual references in the Song interpret 2 as vulva. The alleged basis for this interpretation is

Arabic etymology, the order of the body parts in this song, the reference to moisture, and previous uses of “drinking wine” as a
sexual euphemism. There is no need to introduce this meaning.
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The description of her navel as a large, round wine bow! strikes us as peculiar, but it is no more peculiar than some of the

other descriptions which follow. In verse 3 771D, translated “round,” is a hapax of uncertain meaning. The use of the definite
article with it is puzzling. Literally translated the phrase reads: “your navel, mixing bowl, the round.” A]7), which is translated

“blended wine,” is also a hapax, apparently related to the root O, “mix.”
P P P 8 A — 38 SOR SR R W, X FE I BVEE A T SRS AE A e m %, (R AR IIEAE G k. E5E 3 715,
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Even if one rejects the interpretation of AW as vulva, these lines are the most sexual in the Song. This is, therefore, the

appropriate point to deal with the general issue of the degree of sexuality in the language of the Song. In this section, which is
intensified from previous descriptions of the woman, the friends or the man describe parts of the woman’s body not normally
seen in a society in which women’s fashions were not very revealing. Some cite this as evidence for the theory that some sort of
sensual dance is being portrayed here. Egyptian paintings portray the women as slim and rather scantily dressed, but there is no
evidence that such fashions were adopted even by the upper classes of Judah. While Judean dress may not have been as
conservative as modern Islamic dress, neither the explanation of a sensual dance or scanty dress seems in place here. The
powers of imagination are sufficient to account for the vivid descriptions of the unseen parts.
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There has been a tendency by many recent commentators to imagine all kinds of oblique genital references in the Song. To
be sure, the Song contains many references to actions leading to sexual arousal, such as kisses and caresses. Certainly it
contains euphemisms and double entendres which imply sexual relations. But the Song is written in the subtle, hinting style of
an old-time romance, not the gross directness of modern X- and R-rated movies.

BT AN VR S ) T\ R IR & b oG T AR B AR A . W LU E B, AR AbdR MR 2 AT,
WEEVI S %Zth. 288, BWEE 7RO RN RBUEMXNOGE . HE TR R — b i, W7 XU R H
FRIRE, THEZSA X % R ZHFE T RIS

The commentator has essentially three options in dealing with the powerful sexual imagery of the Song. He can pretend it
is not there, as many of the older commentators did. But this leaves his readers with a false impression of the Song. Or he can
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warm up his imagination, get out his magnifying glass, and find genital references in almost every section. This approach has
become standard in many recent commentaries. This runs the risk, not only of destroying the romance of the Song, but of
creating offense and even sexual temptation.
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The third option is the middle road which acknowledges the sensual nature of the language of the Song, but retains the
discrete indirectness of the Song. The language of the Song is neither the language of the street nor the language of an anatomy
manual. It is the language of romance. There may be euphemistic references to sexual relations, but there are no sure genital
references except in the imagination of some commentators. Although the Song is by far the most frankly sexual book in the
Bible, it does not forget that our “unpresentable parts” are “treated with special modesty” (1 Co 12:23).
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Every reader and every commentator of the Song faces a special problem. The Song challenges us to contemplate and
celebrate the gift of sexuality which God made for men and women, but the sin which remains at work in our members makes it
difficult for us to do that without sinning. Different individuals may have different degrees of sensitivity or susceptibility in this
matter. As Fox says, “Readers, like young lovers, have a problem knowing how far to go” (Fox, p. 298). Commentators and
readers alike must handle this issue with care.
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Getting back to the text—the point of the comparison of the stomach to a heap of wheat (v. 3) may be the rounded shape or

the tan color. The word T2 has approximately the connotation of the English word “belly.” It sometimes refers to the womb.
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The description of the breasts is similar to that in 4:5.

XEX PRI S 4:5 FATL.

The main point of comparing the neck to a tower of ivory is likely color and smoothness, rather than height.
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The comparison of eyes to shimmering pools is common. Heshbon is a city east of the Jordan. It is not known what this
geographic reference adds to the comparison. Perhaps a very famous pool was located there. If this was a deep man-made
reservoir, perhaps its still, deep waters are the basis of the comparison. Bat rabbim may mean “daughter of many” or “daughter
of nobles,” but it is not known what this term adds to the comparison.
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“The tower of Lebanon” may refer to one of the mountains towering over Damascus, rather than to a man-made structure.
In either case, description of a woman’s nose as “towering” strikes us as strange. Perhaps a dignified, lofty bearing is the point
of this comparison and of the following comparison of her head to Carmel, a high mountain overlooking the Mediterranean Sea
at the western end of the Jezreel Valley.
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ﬂ?‘_f occurs elsewhere in the Old Testament only in Isaiah 38:12, where it refers to threads in a weaver’s warp. Here it
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refers to the curls of the hair which hang down. “Purple” was a very expensive dye which ranged in color from red to violet to

blue-black. It was sometimes used to dye hair. The root 0717 usually refers to water courses or to beams. Here it appears to

refer to cascading curls. Some translations take the word '[’7?3 with “purple” that is, “royal purple.” This rendering removes the

reference to the lover as “king.”
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The word “king” does not have the definite article. Some commentators, therefore, translate “a king” and take the line as a
general reference to her attractiveness, “even a king would be held captive by your beauty,” rather than as a reference to her
lover. However, since the omission of the definite article is common in Hebrew poetry, I have translated “the king” and
understand the term as a reference to her lover.
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As might be expected, allegorical interpreters exercise a lot of imagination in assigning significance to various parts of the
woman’s body. The thighs are the practical virtues, temperance and holiness, which carry us along on our journey. The navel is
the Sanhedrin or the holy preachers of the church who sustain the life of God’s children. The belly is the multitude of the
faithful. The neck is preachers and teachers through whom nourishment passes to the laity. The eyes are the Doctors who watch
out for the church. The nose is the teachers who detect the stench of heresy.
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Verses 7 to 9 are clearly the words of the woman’s lover. The comparison of the woman to a fruit tree and of lovemaking to
picking fruit has appeared previously in 4:16. The date palm is a tall, stately tree whose fruit is hard to obtain.
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In verse 7 “with your delights” is repointed by some to read “daughter of delights,” 0°211¥ N2.
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It is uncertain to which section verse 10 belongs. Some translations interpret it as the conclusion of the comparison begun
in verse 9. This problem is discussed in the next section.
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SECTION G': 7:10b-14: Come my lover ... fragrance ... blossoming
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The Woman

zT

105__flowing to my lover,
gliding smoothly over the lips of sleepers.
PR Ll “HRARRARHE, BEALSAEZR, 7

1] belong to my lover,
and his desire is for me.
11 RBERM R A,

il AR

2Come, my lover,
let us go out to the fields,
let us spend the night in the villages.
13Let us go early to the vineyards.
We will see if the vines have budded,
if their blossoms have opened,
if the pomegranates are in bloom
—there 1 will give my love to you.
14The mandrakes send out their fragrance,
and at our door is every delicacy,
new as well as old,
that | have stored up for you, my lover.
12 JRH R AR R !
EFRATAE ) 25
EFRATE RALAE A (FEARY B S
13 FRAI T R AT 1 4 el 25,
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It is difficult to make a connected sentence of verse 10 as it appears in the Hebrew text. The possessive pronoun in the

phrase “your mouth” is feminine. This and the 1 which begins the clause suggest that this verse is addressed to the woman and
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completes the praise which was the theme of the preceding verses. However, T s usually the woman’s term of address for

the man, so it appears that she is addressing him in this verse. Some translations repoint the first word with the masculine suffix
so that the whole verse can be spoken by the woman. A more likely solution is that the change of speaker occurs in mid-verse.
When the man says her kisses are sweeter than wine, the woman breaks in and says, “Yes, and they flow just for you.” This
interruption is indicated by the dash in the translation.
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There are three additional problems of translation in verse 10. Several interpretations have been suggested for the word

D"ﬂg’?ﬁ]? Most likely it is an adverbial expression “smoothly.” Other suggestions are “new wine,” “fine wine,” or “for

manliness or strength.” The hapax 227 is usually understood to mean “move gently.” Others suggest that it means “murmur”

or “cause to speak”—"“causing the lips of sleepers to speak.” It is difficult to make sense of the last two words “lips of
sleepers.” How can sleepers drink wine? Does drinking wine make them murmur in their sleep? It seems most likely that the
meaning here is “those about to go to sleep.” The wine is being drunk as a “nightcap.” Many modern translations follow the

ancient versions in reading “gliding over my lips and teeth”—’;W] ’DQW
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The mutuality of the love in 7:10 is paralleled in 6:3. The man’s strong desire for the woman is expressed by the rare word

ﬂi?W/.D, which expresses woman’s desire for man in Genesis 3:16.
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The description of love as a retreat to the country is found in 1:7, 8; 2:13; 4:8; and 6:11. Verse 7:12 is a close parallel of
6:11.
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The plant name QX737 is similar to the word for lovemaking which occurs throughout the Song. It could be translated

“love-apples.” The plant is commonly identified with the mandrake or mandragora, which was used as a love potion or fertility
drug (Ge 30:14-16). Since the mandrake known in modern Europe is a narcotic rather than a stimulant, perhaps some other
plant is meant. Here it is clear that it is the aphrodisiac qualities of the plant which are of interest. Reference to a desire for
children is totally absent from the Song, something highly unusual for a biblical description of marriage.
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“Delicacies old and new” refers to love of every sort. Commentators were quick to note the parallel to Matthew 13:52.

“Delectable fruit” (TA7) was a term for the lady’s love also in 4:12, 13.
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“Doors” (v. 14) is the poetic or generalizing plural, a common construction in Hebrew (GK 124c, e).
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The last line reemphasizes the point that her love is reserved exclusively for her lover.
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SECTION F’: 8:1-5a; He embraces me
B¥% ¥': 8:1-5a: iR
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The Woman
ZF

1 wish that you were as a brother to me,
who was nursed at my mother’s breasts!
I would meet you in public,
and | would kiss you,
but no one would despise me.
2] would lead you,
I would bring you to the house of my mother
—she has taught me.
I would give you spiced wine to drink,
the juice of my pomegranates.
1 (HEARMG IR Lo,
BIZIBEE Y S .
XA, ARSI HEE AR,
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3His left arm is under my head

and his right arm embraces me.
3 A2 FAEERAL,

A T E IR

“Daughters of Jerusalem, you must swear to me
that you will not arouse or awaken love
until it so desires.
4 R ERAEEA B AR 2510 !
FERARAT, AZHE),
AEPEZE, FEEHRE.

The Friends
V3

%\Who is this coming up from the wilderness,
leaning on her lover?
5 MW B K,
SEAE AT NS 55 2 HENE ?

The woman longs for the freedom to show her affection for her lover openly in public and for the ability to take her lover
into her house, where she can offer her love to him. It was socially acceptable for her to kiss her brother in public, but not her
lover. This, plus the fact that she wants to bring her lover to her mother’s house, suggests that the couple is not married in this
scene. This raises problems for those who see the Song as a story with a consecutive narrative. However, it is possible that
husband and wife could not show physical affection in public even after marriage, as is the case in some Middle Eastern
societies today. In this case the scene would not have to predate their marriage.
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As often in the Song, drinking wine and eating fruit are symbols of making love.

IEANHERR — BEHIPE X, MERS S50z SR T HR RAEA % .

Christian interpreters often saw “brother” as an indication of the incarnation of Christ, our brother.

BRI WY Ol fRER AT S —— B —— A A £

Verse 1 reads literally, “Who will give you as a brother to me?” “Who will give” is a common Hebrew idiom for expressing

a wish. Hence the translation above, “I wish you were a brother to me.” A third person plural verb is a common way of

expressing an indefinite subject in Hebrew. Hence the translation of 1712 as “no one would despise me.” Note the similarity in

sound between the Hebrew verb forms, TP, “I would kiss you,” and JPWR, “I would give you drink.”
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It is difficult to determine the significance of the phrase “she has taught me.” What did her mother teach her and what is its
relevance here? Some commentators interpret the verb as a second person masculine, addressed to her lover, “You have taught
me to love; so now I will give you my wine.”

FAVRAERAE “ AN/ I AR AR o A2 7 b AW ? X LA A A T RERE ? A VR
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Verse 8:3 repeats 2:6. In each case these words introduce the oath which is discussed in the next paragraph.

8:3EME /26 MINE, HXWWHIIH T —BRES. M, FAVHSXXLEE FHERN .

The oath in 8:4 is a variant of 2:7 and 3:5. In the two previous occasions the oath was sworn in the name of the gazelles and
does of the field. Here the animals are not mentioned.

8:4 PHE TR 2.7 5 35 KRR, FERTHIMIEIL T, LT #RTaHE R F A ) BB E o X HANIERSGE L3P )
D

The meaning and use of this oath remains puzzling. In each case the oath concludes a section in which the woman has
described the couple’s intimacy. In chapter 2 the couple was in the banquet house, drinking wine and eating apples and raisins,
just before this oath was given. In 3:5 the woman had just found and embraced her lost lover and brought him to her mother’s
house. Here in chapter 8 the context again speaks of finding her lover and bringing him to her mother’s house where they can
drink together. The following verse returns to the shade of the apple tree, alluded to in chapter 2. In each case the woman has
done something to arouse and waken love just before she turns to her friends and tells them not to be too quick to rouse or
waken love. This oath, therefore, seems to be a device to break off a scene in which their love is becoming more intense. It
allows the Song to revert back to an early stage of their love and start over again. A similar literary device in found in
Revelation, which several times comes up to the brink of Judgment Day before backing off and starting over again. The fact
that this device occurs throughout the Song strengthens the impression that the Song does not have a chronological plot which
goes in a straight line from beginning to end. It also shows that the Song has a conscious literary arrangement.
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The oath in 5:8 serves a similar function of changing the scene, but it is unclear whether it is intended to hasten or slow
down love.

fE5:8 1, TFERI| 7RIS R ER, B2, FRATAKIE TR BIME L 2 sz 52 15 171522

For the third time the woman’s appearance is introduced with the question “Who is this?” (See 3:6 and 6:10.) Here she is
not coming alone but is leaning on her lover. Here the question seems to be a reflection on what precedes, rather than an
introduction of what follows. However, it seems almost detached from the context. This may relate to the fact that chapter 8 of
the Song seems to be a “curtain call” in which the major characters and themes of the drama are called back for one last
appearance.
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SECTION E': 8:5b-7: The wealth of our house
BY& E': 8:5b-7: BT~
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The Woman

zT

SbUnder the apple tree | roused you;

there your mother was in labor with you,
there she was in labor and gave birth to you.
FRAESE R R 1K

FEAR AR RESE IR TR,

FEIR A B IR IR S A7 BT

Place me like a seal over your heart,
like a seal on your arm;
for love is as strong as death,
its passion as relentless as the grave.
Its flames are flames of fire, a mighty blaze.
’Many waters cannot quench such love;
rivers cannot wash it away.
If a man were to give all the wealth
of his house for love,

he would be utterly scorned.

6 RAFAEIRIBAE IR L L IENIL,
I AE/RE EAan#RED
DR A 92 I AR BB T — RO U
BB 1] — P ) MR A
ERIZE R K ZE,
FEARE R KA .

7 %1, AIKARERE K,
BEIRASRE L 5
WA NEH KB M 7 8B,
LA -

Verse 5b is a statement of the woman to the man since the second person objective suffixes are masculine, but it does not
seem to connect smoothly to either the preceding or following context. Just after she has told her friends not to rouse love, the
woman rouses the love of the man under the same apple tree where his mother conceived him or gave birth to him. The apple
tree may merely represent a romantic place for lovers to meet as in the song “Don’t Sit under the Apple Tree with Anyone Else
but Me.” (Compare 2:3 where the woman sits in the shade of the apple tree, which represents her lover.)

55 5b R L TAER B s, BN T ARRSEIE E AN, (HRXAHERIE S ERCRRA K. LT NN
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However, “under the apple tree” does not appear to be a very romantic place in this verse. It is the place where his mother

was in labor, not the place where she conceived him (which is what the NIV suggests). The verb 5217 which appears in both

clauses of the verse means “give birth in pain.” There is no clear evidence it refers to the act of conception, although some cite
Psalm 7:14 as evidence of this usage. It is unclear why the man was born under an apple tree and why the lovers would return
there for their own lovemaking. Some commentators suggest that the pain of childbirth is mentioned as a reminder that since
the Fall even the purest love produces pain.
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As it reads, verse 5 creates a difficulty for allegorical interpreters since it has the woman (Israel) arousing the love of the
man (the LORD) at the place where he was born. Christian interpreters could apply it to Christ’s love for the church from the
time he was born to his mother, Israel or Mary.

95 WarE ROk T WA, BUNERH, WATER Ly (BLES) 57 AR AR EE 751
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Many modern interpreters follow the Syriac in reading the pronominal suffixes as feminine and rendering 8:5 as the words
of the man to the woman. This fits more easily with the allegorical interpretation, which sees Christ as loving the church from
her birth (compare Ezk 16). But it is better to remain with the more difficult wording of the masoretic text.
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In verse 6 the woman continues to celebrate her love for the man and his love for her. A man usually wore his personal seal
on a cord around his neck or on a ring on his hand. It was his most intimate object since it bore his personal identifying mark.
She asks him to “wear her” as close to him as his seal. In our culture such closeness is often symbolized in a similar way, by
exchanging rings or by wearing a lover’s ring or a charm on a chain around the neck.

FES 6 15, 20 AREEIRBUABA TR e 2 8] R 524 o TN P 55 N0 8 2> A A AL N BN 2 I 48 1 RAE e 1 b B MR
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Love is as relentless as death or the grave in pursuing the one it desires (see the similar thought in Pr 30:16). Like a blazing
fire it cannot be put out. It is a priceless treasure which money cannot buy.

TG AEIE R 0 B AN AR T BB — A R G 30:16 A R BUMMESD) , WnFRZUE— A REBRE K. 1
LM E, BA R,

51&127 is the place of death. It may refer to the grave, to the condition of death, or occasionally to hell. Here the parallelism

suggests that it is used as a synonym of “grave,” but the English expression “relentless as hell” conveys some of the force of the
Hebrew expression.

PIRGFRIRIET 2, e AR ARBCES, SETS RO, B R Fe AR R BB 18] o 3 B SE T a] AR B R R W] EAE
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ﬂ?‘SJP is often translated “jealousy,” but it can be various intense feelings. Here “passion” seems fitting.

ORIPEFE N MRy, HERT R R ERAREZ. £XE, B PFENEE.

The basic issue in this verse is whether love is actually being compared to death or whether “strong as death” and
“relentless as hell” are simply emphatic expressions meaning “extremely strong” and “very relentless.” In English vernacular,
too, “hell” can be used either as a comparison (hotter than hell) or as a mere emphatic (colder than hell). Probably both
comparison and intensity are intended.

FEXH, ZIERGAMBCNE TIETD, @R, “BIET— RIS M BP0 A R EEM R 2RI TT
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The exact meaning of the term L']Wj is uncertain, though “flames” seems the likely meaning. Literally translated, the

phrase reads, “its flames flames of fire.” There has been considerable discussion of the last two letters of ﬂ:ﬂ:ﬂbw Is 1’

simply an intensive ending, or is it the short form of the divine name (Yah)? If it is a form of the divine name, does it simply
function as a superlative, “the greatest blaze,” or should it be translated literally, “the blaze of the LORD™?

REEAYT —ATTRERCA “ 87 ERAFEAKERENFIIE L. %70 KBEREIEERA “ERKIE,
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Read as “the blaze of the LORD” the phrase is an affirmation that love is from God. Such an affirmation is somewhat out of
character in the Song, but it may be a subtle statement of the theological foundation that underlies the book. If so, it is a fine
literary touch. It seems more likely to me that this is not the divine name, and that the LORD appears nowhere in the Song by
direct mention, but is present everywhere by implication, just as he is in Esther.
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Verse 7 may contain another subtle literary touch. The statement that money can’t buy love may be a self-satire by
Solomon, who had to learn this truth the hard way, as Ecclesiastes declares.

W7 EREEE 5 R SO TR . BN REE R R, X ATE ARG AT T I E W, Al A AN DORAER 77 20
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This strong affirmation of love would make an apt conclusion to the book. It is somewhat surprising that the poet continues
with cryptic verses which raise new problems.
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SECTION D': 8:8, 9: Her brothers ... decorated with silver
B D': 8:8, O I LIERFEE (il
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The Brothers
7

8\We have a little sister;

she has no breasts.

What shall we make for our sister
on the day she is spoken for?

%If she is a wall,
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we will build towers of silver on her.
and if she is a door,
we will enclose her with panels of cedar.
8 FATH —A/PIRIK,
i R PIFLIE R KB T84
A NRAEIE IS A%
PAT Rt B 3 2
9 e,
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This section abounds with difficulties. Who is speaking? Since brothers of the woman appeared in 1:6 and the Song seems
to have a chiastic structure, it seems most natural to see this section, which speaks of a young sister, as the return appearance of
her brothers. The brothers, who in the beginning were hostile to her love and made her work in the vineyard, now are reconciled
to her. Thus the “plot” of the Song is working toward final resolution.
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However, a number of other interpretations have been proposed. Some commentators believe the woman is speaking here
and expressing the hope that her younger sister will find love too, but 6:9, which speaks of the woman as an only daughter,
seems to militate against this view. Others suggest the friends, a group of suitors, or the man as the speaker. Christian
interpreters who believe that the groom is the speaker of verse 8 identify the younger sister as the Gentiles or as new believers
whom Christ brings into his family.
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If the brothers are speaking, when does this scene take place? If their sexually immature sister is the same woman who
appears in the love scenes throughout the Song, this scene must be a flashback. The chiastic structure of the Song permits such
a non-chronological arrangement.
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What are the brothers promising? What do they mean by calling their sister a wall and a door? Some believe the flat wall
and closed door refer to sexual immaturity and express their reluctance to let her marry. Others think that the two phrases
together mean that they have kept her closed up to protect her chastity, but now is the time to open the door to set her free.
Somewhat reluctantly, they are releasing her to follow her love, and they are adorning her for her marriage. Some feel they
promise to defend her if anyone speaks against her, rather than for her. Or perhaps these words are good-natured teasing of the
bride.
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The decoration with silver echoes 1:11.
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SECTION C': 8:10-12: My own vineyard
B C': 8:10-12: & 5 S & &
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The Woman

zT

101 am a wall, and my breasts are like towers.
Thus | have become in his eyes
like one bringing contentment.
10 ek, FAm AL BRI LR
WAEARIIR PR T3 22 RN

11Solomon had a vineyard in Baal Hamon;

he let out his vineyard to tenants.

Each was to bring for its fruit

a thousand shekels of silver.

2But my vineyard which is mine is before me.

The thousand shekels are for you, Solomon,

and two hundred are for those who tend its fruit.
11 FrB 1IEE S, WA AN &l

A IX A A A S B ST N

HNE I E R R R A — T A R
12 K H ) & 5 R TH RT

FRZ IR, — 75— T E wIHEGR,

ZT AN RS E S R THIN.

Verse 10 is clearly the woman’s response to the taunt about her breasts. She rejects the brothers’ claim that she is a low wall
or a flat door. Her breasts are towers, and her lover is pleased with her.

5510 TSR L7 AE R R A G b YL R K o W AN RS Y R A A R — TR R B B PR T T U dh)
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The resumption of the theme about the woman’s work in a vineyard supports the claim that there is a chiastic connection
between this scene and chapter 1.

LR E I TR DER, SIS, X8558 1 5 AR XA I R I — Uik AR 3] 7S,

Verses 11 and 12 again raise the question of whether Solomon is the woman’s true love or a contrast to him. If Solomon
wrote the Song using the same hard-won wisdom which he used to write Ecclesiastes, it would be natural for him to use his
own conduct as the contrast to true love, just he uses his futile efforts to find happiness in possessions as the foil to true wisdom
in Ecclesiastes 1 and 2. The appearance of Solomon in chapter 3 also seems to use Solomon as a contrast to the groom.
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Solomon’s vineyard seems to be distinct from the woman’s. He has a great vineyard (his harem), but her vineyard (her
body) is her own (compare 1:6), and she is proud and happy to keep it for her lover alone. “Baal hamon” means “lord or
husband of a crowd.” This too may be a satiric reference to Solomon’s harem. Solomon must hire keepers for his vineyard, but
the woman tends hers alone. Solomon’s vineyard is a business transaction of give and take, make the best deal. As far as the
woman is concerned, Solomon can keep his wealth. She won’t compete for a place in the royal harem as Esther did. No amount
of money can buy her love (compare 8:7).
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Other interpreters see these verse as the words of the man, saying that he would rather have his own vineyard (the woman)
than Solomon’s great harem. This approach harmonizes well with the earlier sections of the Song in which the man calls the
woman his vineyard, but “giving the vineyard” seems to be more appropriate to the woman.
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A third interpretation identifies Solomon as the woman’s lover and as a type of Christ. Christ rents his vineyard to tenants
who must care for it so that it produces fruit for him. The formerly negligent tenants will now do a good job and will receive
their reward (compare 1:6).
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SECTION B': 8:13: The last call to love
B B': 8:13: R 5 X B LI
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The Man
Br

13You who dwell in the gardens

with friends in attendance,

let me hear your voice!
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The man issues a final invitation for the woman to share her love with him. The role of the friends who join them in their
celebration of love forms a loose parallel with 1:4.
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Another interpretation sees this verse as an invitation from the friends to the man. This follows the Septuagint which reads
the participle as masculine. This forms a stronger parallel to the speaking of the friends in 1:4b, but it is better to stay with the
Hebrew text.
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SECTION A’: 8:14: Run away with me
BE A" 8:14: S & G X£
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The Woman

zT

14Run away, my lover,
and be like a gazelle
or like a young buck
on the mountains of spices.
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The woman reciprocates with an invitation to love, which echoes her invitations early in the book (2:17, 1:4). Thus the
Song ends in medias res as it began. The Song is an open-ended, never-ending story. The picture fades out with the gazelle
grazing happily on the mountains. The scene has the same connotation as the familiar scene in an old Western movie, as the
hero rides off into the sunset with the girl to live happily ever after.
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We have reached the end of a long, winding trip through the Song of Songs. We have run into a lot of difficulties along the
way. Our study has given new credibility to our opening claim, “The Song is the most challenging book of the Bible.”
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Nevertheless, our study has been rewarding. The Song, like Revelation, is a difficult book, but, like Revelation, it is a very
beautiful book. The Song’s picture of divine love and human love is an inspiring one. It should move us to thank God each day
for the love we have received from him and for the love we have received from our husband or wife. The Song’s beautiful
portrayal of love should motivate us to strive each day to make our love for God and our love for our spouse more like the love
pictured here. These twin lessons of the Song shine through, regardless of the view a reader holds about some of the exegetical
difficulties we have met along the way.
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Nevertheless, now is a good time to look back over the whole book and to reconsider our solutions to some of the major
questions of interpretation. We would be wise not to be too dogmatic about these conclusions, but it is better to reach a
conclusion, however tentative, and to teach the book from that point of view, rather than to hang suspended among all the
options. Recognizing that in many cases there are other valid viewpoints which do not conflict with Scripture, | will now restate
some of the major questions with which we wrestled in the introduction and exposition, summarize my answers to those
questions, and give the readers a final opportunity to compare their conclusions with mine.
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How many characters are there in the book?
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My view is that there are only two main characters in the story, the man and the woman who are in love. They are ideal
literary characters, not real historic individuals. Solomon, the author of the Song, is present in the Song, not as the hero nor as
the villain in a love triangle, but only as the narrator-observer, who occasionally inserts himself into the scene in a
self-deprecating way.
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The Song is, therefore, basically a two-actor play, but it also has a number of minor characters: a group of friends and
onlookers, sometimes addressed as the daughters of Jerusalem, and the brothers of the woman, who participate in the action at
the beginning and end of the Song.
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How much plot is there?

NPIEHZDIGET?
What is the literary structure of the Song?
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The Song is not a chronological story that follows a romance from beginning to end. It is a “mood piece” that calls on us to
reflect on certain basic aspects of the experience of love—the highs and the lows, the joys and the sorrows. Following a form
common in Semitic literature, it does not finish off the parts of an outline one by one: IA, IB, IIA, IIB, etc. Instead, it circles
around a number of themes several times: 1, 2, 3, 2, 3, 1, 2, 3, etc. Other biblical examples of this circling style are found in
Proverbs, James, 1 John, and Revelation.
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Although the Song does not follow chronological order, it is arranged according to a very strict order. The scenes are
arranged chiastically, as was illustrated in the outline on page 10 in the introduction. The high point of the celebration of the
couple’s love is in the middle of the book.
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How many of the details of the Song should I interpret?
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If the Song is, in fact, a “mood piece,” interpreters should not get too hung up on precise interpretations of details. In each
scene the teacher should stress the general mood or feeling the author is trying to create and show how the details contribute to
that mood. Trying to come up with specific significance for every detail can easily lead to becoming bogged down in
subjectivism.
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What special problems does the language of the Song cause for the teacher?
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Is the language of the Song sexually explicit? Is it about the emotion of love or about lovemaking? The language of the
Song is certainly not as ethereal as some allegorical commentators believed. It celebrates quite frankly the beauty of the male
and female bodies a good God created. Teachers should bring out this aspect of the Song as they present it. But the Song does
not display what Fox dismissed as “the genital focus” of some modern commentators. It does not describe sexual intercourse as
the crude Mesopotamian fertility hymns do. Though it is frank in its description of human sexuality, it is more sensuous than
sensual, more romantic than erotic. The Song’s “chaste earthiness” reflects both the goodness of God’s creation of male and
female and the restraint which is necessary in our discussion of human sexuality since the advent of sin. The teacher’s
presentation should reflect both of these needed emphases.
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The exotic imagery and pastoral picture language of the Song present some problems for a reader or teacher in a
20th-century urban environment. The teacher should help students bridge the gap by presenting the literal interpretation of the
text and, if necessary, its cultural significance in biblical times. Students should then suggest equivalents from our culture as
part of the class discussion.
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Is the Song about the love of man and woman or God and his people?
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Neither a purely sexual nor a purely spiritual approach to the Song accounts for all its depths and all its details. Neither
interpretation eliminates all the problems and difficulties. Because of this tension the interpreter would be wise to present the
insights and applications of both of these approaches to the Song. This is the way we generally proceed whenever we encounter
a legitimate exegetical question in a text. We state both possibilities, give the evidence for each, show that both interpretations
are scriptural, and perhaps state our preference in this case. Teachers should follow the same procedure in the Song.
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Certainly, on the literal level the Song leads readers through all the agonies and the ecstasies of a growing love, scenes of
fervent passion and quiet intimacy, the pain of separation and misunderstandings that get blown all out of proportion, and the
joy of reconciliation and deepening love. But this does not exhaust the significance of the Song.
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The Song declares that human sexual love is good. It must be, if it serves as a type of divine love. In one sense, human
marriage is the original point of reference in the Song. But in another, more profound sense, God’s love for his people is the
original point of reference. Divine love is the pattern for human love, both our love for God and our love for others. As we
experience marriage now, even the best marriages are poor copies of a perfect original, Christ’s love for his bride. We cannot
speak of human love without speaking of the divine love which is the pattern for human love. The Song of Songs leads us to
speak of both. The Song originated not in a pagan society, but among God’s people. More specifically, it was given to them by
the God who is love. The Song causes us to celebrate the mystery and beauty of love between man and woman, but it also
raises our eyes to behold the love of God for his people and their love for him. To lead the students to such a celebration and a
practice of such love is the goal of the teacher of the Song.
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